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RYSTAL PALACE—CHRISTMAS  FESTIVI- 
TIES.—THIS DAY.—The performances begin at 12,30, on the Great Stage in 
the Central Transept, which is roofed with a great Velarium, and specially prepared 
to promote the comfort of visitors. Preliminary entertainment consists of COMIC 
PANTOMIMIC INTERLUDES, in which the great Pantomimists, Mr. W.H. Payne, 
Mr. H. Payne, and Mr. F. Payne, will demonstrate their wonderful art in pure Pan- 
tomime ; Comic Operettas, supported by the Gaiety Company ; or Whimsicalities, 
Musical and Dramatic, of endless variety. 
At Tuareg, the GRAND CHRISTMAS PANTOMIME, 


“ALI BABA AND THE FORTY THIEVES,” 


Written by G. A’Becket, Esq., and produced under the direction of Mr. John 
Hollingshead, with superb effects on the grandest scale. The scenery comprises 
among other great features: The Fairy Wood, Haunt of the Forty Thieves, with 
Ballet of Sylvana and the Wood Nymphs ; the Cavern of the Forty Thieves, with a 
Grand Bayadere Dance ; and the magnificent Transformation Scene, the Enchanted 
Home of the Genii, in which are introduced the Titanic Waterfalls, Cascades of real 
water, witha double fall, leaping 60 feet over the rccks and through tropical foliage 
—a scene of. surprising beauty—the largest waterfall ever employed on the stage. 

Characters of the Pantomime: Orchobrand, Mr. Dalton; Genius, Miss Angus; 
Dryadelia, Miss. Egerton; Sylvana, Miss Herbert; Abdallah, Miss L. Wilson; 
Hassarac, Miss Tremaine; Inspector, Mr. Macl ; Morgiana, Miss F. Farren; 
Aut Basa, Mr. W. H. Payne; Ganem, Mr. F. Payne : Cassim, Mr. F. Wood ; Cogia, 
Miss Jolly: the Donkey, A.S,S. Esq. ; the Thieves, by 40 Young Ladies, The Ballet 
carefully selected. Principal Danseuses, Mdlle. Esta, Miss L. Wright, and Miss 
Smithers. Harlequinade, a double company. Clowns, M:. H. Payne and Mr. 
Orkins ; Harlequin, Mr, F. Payne; Harlequina, Miss Smithers. Columbines, Malle. 
Esta and Miss L. Wright; Pantaloon, Mr. Bell; Policeman, Mr, Jones. The 
scenery by Mr, Gordon, Mr. Harford, and Messrs. F. Hall, H. Hall, Roberts, and 
Young. The music composed and arranged by Herr Meyer Lutz and Mr. W. 
Montgomery. Stage director, Mr. W. H. Payne. 

Admission every day, One Shilling ; except Saturdays—Half-a-Crown. Guinea 
Season Tickets free, Reserved and numbered stalls, Half-a-Crown, may be booked 
inadvance. A great reduction to parties of ten. 

Nore. The Palace is the only placein which the Paynes will appear in Panto- 
mine, 


ACRED HARMONIO SOCIETY—Exerer Hatt, 
—Conductor Sir MicuagL Costa.—On Faipay Next, December 29th, 1871, 
will be repeated the Fortieth Annual Christmas Performance of “ THE 
MESSIAH.” Principal vocalists, Madame Cora de Wilhorst, Miss Julia Elton, 
and Mr, Vernon Rigby. Solo Trumpet, Mr. T. Harper. Band and chorus of 700 
performers, Tickets 3s.; reserved area, 5s.; numbered seats in gallery, 5s.; and 
stalls, 10s, 6d., at 6, Exeter Hall. Note.—This performance not being a subscription 
concert, a larger number than usual of 3s, tickets can be issued, early application for 
which is essential. Post-office orders payable to Mr. James Peck. 


HE LONDON ACADEMY of MUSIC, ST. GEORGE'S 
_ HALL, Regent Street, north. For Amateur and Professional Students in 
Music. The ‘NEXT TERM will COMMENCE on Monday, January 15th. 
Principal—Professor WYLDE, Mus, Doc. 
Singing—Signori Garcia, Lablache, Joseph Barnet, Bevignani, Ciabatta, Traventi, 
H. Gear, Rubini, and Schira, 
Pianoforte—Dr. Wylde, Mr. John F. Barnett, Mr, C, K. Salaman, Herr Henseler, 
and Herr Ganz. 
Harp—Herr Oberthur and Mr, T, H. Wright. 
For the names of the masters vide prospectus, 
Fee, £5 58. per term, and £3 3s, the half term. 


Office, 4, Langham Place, Regent Street north. 
TRADUARIUS VIOLIN. (Splendid copy by Lupét.) 
A great bargain. 


The owner, an Amateur, wishes to dispose of the above. ° 
y be inspected at Messrs. R. Cook and Co's Musical Instrument Warehouse, 133, 
Fenchurch Street, E.C. 


“SING AWAY YE JOYOUS BIRDS.” 


RS. ALFRED J. SUTTON, will sing E. N. 
Grazia's “SING AWAY YE JOYOUS BIRDS,” at Langton, on Wed- 
nesday the 27th inst. 


“LITTLE CHRISTMAS.” 
A French Village Legend. 
With Music for FEMALE VOICES, 
Transcribed and adapted for Drawing-room Performance, 
By W. CHALMERS MASTERS. 
Octavo, Three Shillings, nett, 
Lamsorx Cock & Co., 63, New Bond Street; and Cramer, Woon, & Co. 











G. R. WILKINSON, Secretary. 











ROYAL ALBERT HALL. 
Monpay Morntxc, December 26th, commencing at 2 o’clock, HANDEL's ORATORIO, 


THE MESSIAH. 


MDLLE. TIETJENS, 
MDLLE, ANNA DRASDL, 
MR. SIMS REEVES, 
SIGNOR AGNESI, SIGNOR FOLI. 
Band and Chorus of 550 Performers, 
Coxpuctor—SIR JULIUS BENEDICT. 
Organist..Mr, Wiuinc. Solo Trumpet..Mr. Howarp Revrwo.ps. 
Admission gallery 1s, ; Organ gallery and Upper orchestra 2s. 6d. ; Baleony (front 
row) 5s.; other rows 4s.; Arena 6s,; Reserved stalls (numbered) 7s. 6d.; Loggia 
boxes (to hold eight persons) £2 12s. 6d.; Single seats in ditto 7s. 6d,; Grand tier 
boxes (to hold ten persons) £3 3s.; second tier boxes (to hold five persons) £1 11s, 6d. 
Tickets now ready. 


OYAL ACADEMY OF MUSIOC.—Instituted 1822.— 
Incorporated by Royal Charter. Under the immediate Patronage of— 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 





President—The Right Hon. The Ear! of Dup.ey. 
Principal—Sir SternpaLe Benyett, Mus. D., D.C.L. 


The Lent Term will Commence on Monday, 15th January, and terminate on 
Saturday, the 22nd April. 
Candidates for Admission can be examined at the Institution on Thursday, 
11th January, at 11 o'clock, and every following Thursday at the same hour. 
JOHN GILL, Secretary, 


y order, 
Royal Academy of Music, 4, Tenterden Street, Hanover Square. 





HE LONVON BALLAD CONCERTS.—Sr. James's 
HALL, under the direction of Mr. Joun Boossy.—The SIXTH SERIES will 
consist of ten concerts, to be given on consecutive Wednesdays, commencing 
Wepnespay Eveninc, January 3rd, at Eight o'clock. At the first concert the 
following artists will appear:—Madame Sherrington, Madame Cora de Wilkorst. 
Miss Rose Harrison, Miss Enriquez, and Miss Fennell; Mr. Sims Reeves, Mr. 
Edward Lloyd, and Mr. Maybrick. Conducto:s: Mr. J. L. Harton and Mr Sipyey 
Naytor. Pianoforte: Madame Arabella Goddard. The programme will include a 
number of new songs and ballads by eminent composers, written expressly for these 
concerts, Stalls, é6s.; family tickets for four, 21s.; balcony, 38.; area, 2s.; gallery 
and orchestra, \s. Tickets to be had of Austin, St. James's Hall; Chappell & Co., 
New Bond Street; Keith, Prowse, & Co., Cheapside; Hays, Royal Exchange Build- 
ings ; and of Boosey & Co,, 28, Holles Street. 


RISSAC’S CELEBRATED “VALSE DE BRA- 
: VOURE,” will be played by Mrs. John Macfarren, at her Pianoforte and 
Vocal Recital, at Brunswick House, on Tuesday, January 16. 


“rmNHE PRIN CE—THE PRINCE OF WALES.” 

National Toast, Respectfully Dedicated to the English nation, Words by 
Joun Oxenrorp, Esq. Music composed expressly for Santley, by GucLinLMo (com- 
poser of “* The Lover and the Bird,” “‘ The Lover and the Star," ‘Destiny,’ “ Juliet," 
&c.) “The most suitable song to the present feelings throughout the kingdom." 
Price 4s. ; sent post free for25 stamps.—Wetrrert & Co., 266, Regent Street. 














Published Thursday 


“LA TON BRI BD” 
Rondo for the Pianoforte, 


JOHN JACKSON, 
Price 3s. 


London: Duncan Davison & Co., 244, Regent Street, 
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CANDLES. 


IELD’S SELF-FITTING. 


—These admirable Candles are yearly in increasing demand, and are supplied as 


heretofore in Spermaceti, Paraffine, Petro-Stearine, and also in Chamber Candles 12 in a box. 
May be obtained of all Dealers throughout the United Kingdom. 





NEW 


Published 


RS. JOHN HOLMAN ANDREWS’ 
SONGS. 

“WAITING, WATCHING,” sung by Miss Edith Holman Andrews, 
at CHAPPELL’s. 

‘THE ADIEU,” at Dorr & Stewart's. 

“@O, LOVELY ROSE,” at Weexrs’. 

“MARY, BEREFT OF THEE,” at Davison’s. 

“LEGEND OF THE AVON," Old English Ditty, arranged with Chorus, 
Ladies, at Lamsorn Cock & Co.'s, 

Also, by GERTRUDE HOLMAN ANDREWS, 
“ ANGELS,” published at Durr & Stewart's, 


OD BLESS THE PRINCE OF WALES, (BRINLEY 
Ricuarps’ National Song), 4s. Piano Solo and Duet, 4s. lems all at haif 
price, post free. The four part song, post free for two stamps. The National H ymn 
of Brinley Richards."—Zhe Times. ‘‘The other accepted Nati-nal Anthem.”— 
Daily News, 
HE WONDERLAND QUADRILLE. By C. 
MARRIOTT. Most tastefully illustrated. Price 4s. ; post free for 24 stam ps. 
“ One of the most lively, tuneful Quadrilles that has appeared for many a day. 
London: Robert Cocks and Co., New Burlington-street. 


ADAME LAURA BAXTER begs to request that all 
communications respecting concerts, &c., may be addressed to her, at her 
residence, 19, Fulham Place, Maida Hill West, t, W. 


ASSISTANT WANTED. 
ANTED, an ASSISTANT, in a Music Establish- 


ment. One thoroughly acquainted with the paper trade. Good address, 
= we references required.—Apply to R. Ports & Co., 167, North Street, 
s 


| hye eget a few Voices of Refinement (Ladies and 
Gentlemen ae | for a really Aristocratic Choir. Soirees fortnightly. 
— to be addr “ Doctor,” care of Dowcan Davison & Co., 244, Regent 
treet. 


for 

















GENERAL MUSICAL AGENCY. 
R. E. CUNINGHAM BOOSEY begs to announce 


that he is prepared to undertake engagements, for the mest eminent Artists, 
English and Foreign ; to arrange provincial tours, and to manage concerts, fetes, &c, 
both in London and the country. Among other important ace alread entrusted 
to Mr. Boosey, are the engagements for the London Ballad Concerts, and the arrange- 
ment, connected with the performances of M. Offenbach’s operas. on —keaien | 6 Argyll 
Place, Regent Street. An Estimate of the expense of a Concert party, large or 
small, will ‘co sent by return of post on application, 


Just Published, 


‘*TRESH, FRESH, AND SWEET.” 





Song, 
Words and Music by BERNARD FAREBROTHER. 
Price 3s. 
Soft, 
Is thy voice O rippling stream, 


Fresh, fresh and sweet 

Are the dewy roses fair, 

When, blushing, the young buds greet 
The kiss of the summer air; : 

Scatter thy perfume, rose, 

Scatter it far and wide, 


soft and low 


While a thousand wavelets glow 

And dance ‘neath the sun’s bright beam ; 
Sing me in gentle tones, 

As I wander thy banks along, 

For well do I love to linger A murmuring dreamy measure, 

And gaze on thy blooming pride. A soothing and tender song. 


‘London : Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


DEUX FANTAISIES 


POUR LE PIANOFORTE. 
No 1. “LE NOZZE -" enipned adit is” ogy 
» 2% “NORMA > 
Composces pas FRANZ ROSENFELD. 
London: Duxcan Davison & Co., 244, Regent Street W, 





Just Published. 


DEUX TRANSCRIPTIONS 


POUR LE PIANOFORTE. 


No, 1. ‘MA LA SOLA Mg di i oe ae 
2. “CINTA DA FIORI” (I Puritani) . ee 


Composees par FRANZ ROSENFELD. 
London: Duncan Davison & Co., 244, Regent Street, W. 





SIR JULIUS BENEDICT’S 
NEW PIANOFORTE we MERE C. 


AN EVENING THOUGHT. Song without words ieee 

SILVER WEDDING MARCH, ‘ CHARLEs aNp OLGA” ae fe . 

LUSITANIA, Grand March .. . 4s, 

LUSITANIA. For two performers. “Arranged by E. H. THoaxe 5s. 
London: Durr & Srewarr, 147, Oxford Street. 


COMPOSITIONS FOR TWO PIANOFORTES. 
(FOUR PERFORMERS, EIGHT HANDS, ON TWO PIANOFORTES) 


moe to La muette de _—— 
. Le Dominonoir ., 

Le Philtre .. Le 
Les Diamans de la Couronne ¥ 
Fra Diayolo “a 
Haydee 
Iphigenie en Aulide 
Le pré aux clercs 
Zampa 





Acper .. 
Dirro .. 
Dirro .. 
Dirro.. 
Ditto ., 
Dirro .. 

GLucK .. 

HEROLD 
Ditto .. 

BEuint Il Pirata .. 

BERLIOZ . Le Carnival Romain 

Donizettr .. Fausta 

MEYERBEER L'Etoile du Nord . 

Mozart Seraglio 

Rossixt .. Il Barbiere di Siviglia 
Ditrro . La Gazza Ladra .. 

Ditro.. Guillaume Tell 

WEBER Oberon 

Ditto Robin des bois (Der Freyschutz) 





Andante from Beethoven's Septet 
Marche in Le Prophete .. 

Rondo sur une valse de Hummei 
Six Divertisoments in2 oom . 


DECOURCELLE.. 

MEYERBEER .. 

— 
Ditto. 


emcee eocooocoecoaecocsco ééunak 


+» each 


(TWO PERFORMERS, FOUR HANDS, ON TWO PIANOFORTES.) 
Bertnoven 3me Concerto (in C ae) oe ws ee ee 
CuopPrN ., Rondo posthume .. oe és oe os oe 
Homme Rondo in E flat .. vs ee ee ee os ee 
Herz (Henet)., Les Huguenots.. iy re és ee ee 
PreirreR (Cuara) Guillaume Teil | oe on 


London: Duncan Davison & Co., 4, Regent ‘Street, Ww. 
Just Published, 


FAREWELL MOTHER DEAR” 
Composed WARLAMOW. 
London: Duxcan duaide ee, 244, Regent Street, W. 


SIGNOR FOLIS NEW AND SUCCESSFUL SONG. 
“THE MARINER,” 


Sung with distinguished success by Sicnor FOLI at Glasgow, Edinburgh, Liverpool 
and at the Crytal Palace Saturpay Concerts. 


Composed by LOUIS DIEHL. 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W, 
Where may be obtained “‘ A Message from the Deep,” sung by Signor Foli. 


“Signor Foli was unanimously encored in Herr Diehl's new and already very 
popular song, ‘‘ The Mariner,” which he gave with remarkable vigour and expres- 
sion."—The Times. 

“+ We must not omit to mention a song entitled ‘The Mariner, which is an excel- 
lent composition, by Louis Diehl. It was well executed by Signor Foli, and was 
encored as much for the beauty of the composition, as the excellenee of the sing- 
ing." —The Observer. 

“ Signor Foli = an encore for a capital song, ‘The Mariner,’ by Herr Louis 
Dieh!."—Zhe Graphic 














Just Published, 
“THE SLEEPING BEAUTY,” 
SONG, 
By LOVELL PHILLIPS 
(Composer of “ Tansiog | poetry by Schiller). 
London: Duncan Davison ‘i Co, 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS 


LYON & HALL, 
WARWICK MANSION, 
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CUPID'S DIARY. 
An Oricivat Comepy in two Acts. 
BY AUG. MAYHEW. 





DraMAtis Person. 


Atrrep Newrow (a Barrister, Cousin | Mr. SLoman. 
to Lady Rose). Mr. Moss. 
CAPTAIN EVELYN. Lapy Rose Waters (a Widow). 
Sir Baker TAYTOR. Foster (her Lady’s Maid). 
Mr. BranaM, SERVANTS. 


TimE.—The year 1860 (before the law of arrest was repealed). 





ACT I. 
The scene is laid at the residence of Lady Rose Waters. 


Boudoir of Lady Rose Waters, Tastefully and expensively furnished. 
China Vases. Music scattered about. Hlegant confusion. Sofa 
lounges. Easy chairs, §¢., §c. Doors x. andu. The door 1. leads 
into Lady Rose's private apartments, 


Foster discovered gazing on a visiting card. 


Foster (contemptuously). Mr. Alfred Newton, Pump Court, Temple! I 
shall not disturb my Lady for such as him. We want no Pump Court’s 
here spouting their love nonsense! Our Pumps must have handles to 
their names. (Goes to door n, and calls out) ‘ Can't see him—say 
we're out.” 


Enter Alfred Newton suddenly r.—Foster starts back. 


Alfred. Foster! I am sorry you and Truth are not on speaking terms! Has 
my cousin, Lady Rose, risen yet ? 

Foster (pertly). Ladies of fortune, Sir, don’t usually rise so early as poor 
people as have to work for their livings. 

Alfred (laughing). If you mean that for me, Foster, you're right enough. I 
have to work, and work hard, or I should’nt be able to offer you this 
half-crown (shows it). I want you to answer me two questions. 

Foster (takes money. Aside). Fifteenpence each ! For a Barrister as lives by 
talking, it’s scarcely professional. My answers shall be as short as the price 
(pockets money). 

Alfred. Does Captain Evelyn visit my cousin—often ? 

Foster (sharply). He suits himself and that suits us ! 

Alfred (puzzled), Is he—what shall I call it—a favoured visitor ? 

Foster, Iam always very pleased to see him! (urns away abruptly and 
arranges scattered music). 

Alfred (to himself). As I suspected! Silly Rose! How am I to save 
her from this speculating spendthrift? Cruel Rose! That ruined 
profligate may gaze upon her sweet face and listen to the music of kind 
words, whilst I, with the true heart, am beaten back with frowns and 
sharp replies. I am not liked in this house; the ‘‘ welcome” is faint 
and the * farewell” hearty. Yet, for her dear sake, I will mount guard. 
His wife! That means the only woman he will never love. 

[Exit hastily. 

Foster. That’s right, Mr. Barrister! go to Westminster and talk to the 
men. You shall win no suit here! Half-a-crown to get six thousand 
a-year ; as if he was putting into a raffle! And to set himself up against 
the Captain, who never demeaned himself by promising me less than a 
hundred guineas. 


Enter Lady Rose. Foster wheels to the front an easy chair, 
Lady Rose sinks into it. 

Lady R. Mid-day! © dear! If I had walked in my sleep I could not 
feel more tired. 

Foster. Come now! Ten drops of eau-de-cologne on a lump of sugar, and 
you'll be all of a blaze. (/etches a hand mirror.) 

Lady R. (after examining her countenance in the mirror). I am as white 
as a clock-face—night-bleached and moon-stained ! 

Foster (who has fetched an elegant casket, coazingly). Just one tiny 
smudge of the bloom of Araby, eh? 

Lady R. Foster, I hate rouge—it’s as bad as dram-drinking. 

Foster. But it flies to the face more pleasant! Come now, my lady, one 
pretty touch of red on each cheek, as a bull’s-eye, for aiming the kisses. 

Lady R, (languidly). Foster, you’re vulgar, and anooy me. 

Foster ( pointing to casket). It would brighten you up as bellows do a fire 

's away the casket. 

Lady R. (rising suddenly and walking about), , dear, I am s0 
wretched ; I feel a hundred years old, instead of only two-and-twenty ! 
(Stands still suddenly). Am I growing ugly, Foster ? 

Foster (shocked). Ugly How can you talk so wicked? If ever there was 
sample looks they’re in your shop window. 





Foster. Nothing would cheer you like a nice flirtation. I wish to goodness 
some impudent, handsome Fellow, would pop in upon us, and rouse you 
out of the dumps. 

Enter Servant with ts on a silver salver. Foster advances 
to meet him, and takes the salver. 
[Exit Servant. 

Foster (showing bouquets proudly). ere’s Covent Garden come to see you. 
(Places salver on table, takes a bouquet, and reads from a card 
attached.) Mr. Belleville hopes yon are quite well—A very fine man! 

Lady R. Mr. Belleville! a low rake, whose only notion of settling in life is 
to settle with his Creditors. (Seats herself.) 

Foster (takes up another bouquet and reads from card.) Sir Harry Preston ! 
He has pretty eyes. 

Lady R. An impudent wretch! He selects a wife ashe would a cane— 
picks for the one best able to support him! 

Foster (showing a large bouquet). ‘This is a thumper—he must be serious. 
(Looks for name.) Sic Baker Taytor! The brougham with the red 
wheels and frisky chestnuts ! 

Lady R. An old wretch, who has been twice married. His life is a charade 
My first was an Angel, my second is in Heaven, and I’ve buried the 
whole. 

Foster (holding up a single rose). Look-ce! Now, is this modesty or mean 
ness? It may be true Jove, but it’s very like sixpen’orth. (Reading 
card.) Only fancy—Captain Evelyn! There’s for you! 

Lady R. (taking rose). It is a lovely rose, Foster. (Admires the rose.) 

Foster (aside) I'll abuse him, and make her take his part. (Aloud) Captains 
won’t do in this house : I doubt if Colonels ought to come with double 
knocks. 

Lady R. (rising). Captain Evelyn! At any rate he is young and handsome. 
Besides, the Evelyns hold a very good position—(throwing aside the rose). 
But these attentions are insults—all these fellows are alike—a false, 
arrogant, money-hunting set who, when I meet them in the park, 
patronize me with a bow and raise their hats with the dandy affection of 
conferring a favour. 

Enter Servant. 

Servant. Captain Evelyn, my Lady ! 

Lady R. (seating herself). Let him enter! (Zzit Servant) You need'nt go, 

, Foster! He will only chatter nonsense, though I like good nonsense. 

Enter Captain Evelyn, 

As he enters, he glances significantly at Foster, who urges him on with 
nods and signals. Foster, as he passes her, says (aside) ‘She's in a 
bad temper.” 

Captain E. (to Lady R.) 1 was afraid my visit might be too early—the opera 
detained your Ladyship to so late an hour. (7 Foster) Lady Rose seemed, 
I thought, slightly exhausted—a bewitching expression of poetic weariness. 
(To Lady R.) 1 could not sleep through anxiety for your health. 

Foster. My Lady exhausted! After she got home, she sat up for hours 
playing—O so beautiful! you’d a-thought the Angels had turned 
waits. 

Captain E. (seating himself near Lady R.) If music be the food of 
love, how is it that you, who have the hardest of hearts, can indulge in 
such late suppers ? 

Lady R. You imagine I am susceptible of no emotions ? 

Captain £. Certainly not towards me, and I try to persuade myself that 

others are equally unfortunate ! 

Lady R. That is your vanity. 

Captain 2. (modestly). Say rather, my despairing hope ! 

Lady R. (languidly). Foster, I shall not require you any longer ! 

Foster. Thank you, my Lady ! (Aside, whilst going) Directly there's anything 

I should particularly like to hear, they turn me out, and drive me to the 

key-hole. [Exit Foster. 

Lady R. (sarcastically). You must be merciful, Captain Evelyn, and not 

dazzle me too much, with your fascinating conversation. I might 

believe you. : 

Captain FE. When I am near you, my happiness flies to my brain, and I 

talk like a tipsy man—speaking the truth. : 

Lady R. (Aside). I must restore this intoxicated Adonis to his sober senses. 

(Aloud) Captain Evelyn, I begin to think I act imprudently in allowing 

you to visit me so frequently! - 

Captain E. (taking her hand). Lady Rose, how cruel! the flame to rebuke 

the singed moth (kisses her hand). ‘ ; 

R. (withdrawing her hand). A gentleman, celebrated for his gallantries, 
like Captain Evelyn, compromises a lady by such unremitting attentions ! 
Captain EB. 1 have an enemy who has slandered me—some jealous—— 
Lady R. (interrupting him—with dignity). You presume, sir ! No one has 
any right to be jealous of me—my husband is dead ! 

Captain FE. The man who has done me this wrong is Sir Baker Taytor. 

Lady R. (astonished). 1 have not seen Sir Baker these three days ! 

Captain E. Three days! When did he die? 

Enter Servant. 





ly R. 1am miserable, and out of temper! 


Servant (announcing). Sir Baker Taytor ! 
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Lady R. (aside). That stupid old man ! There is no greater infliction than 

a giddy boy of sixty ! [Exit Servant. 
i Enter Sir Baker Taytor. 

Sir B. (skipping towards Lady R.) How lovely you look ! Some day you'll 
be stolen; carried off like an Indian id.1 for the sake of your diamond 
eyes! 

Lady R. 0! Sir Baker! you deliver your compliments with the sang-froid of 
a family doctor! Do you not see a friend of yours ? 

Sir B. A friend! what has he been saying against me ? 

Lady R. Captain Evelyn! (Retires.) 

Sir B. (aside), The fox in the hen house! (Goes to Captain E.) 

Captain F. 1 was quietly studying your style of attack, Sir Baker! It 
combines the wildness of the New Zealander with the audacity of the foot- 


ad. 

Sir E I would say, I was glad to see you, Evelyn, but you would’nt believe 
me (Turns on his heel and goes to Lady Rose. They converse together 
and seem amused), 

Captain E, (watching them). The old boy is lively—he lights up and crackles 
like dried twigs; hangs over her like a weeping willow, and waves his 
skinny hands with the grace of a Banshee. Can they have any secrets 
between them? The old rogue is nibbling at the rich widow! Is the 
treasure to be buried in that tottering ruin! I feel a tightness of the 
bosom, a closing of the throat! Can this be jealousy or merely the 
nervousness of a gambler making his last venture (seats himself and 


takes up a book). 
Enter Servant. 


Servant (announcing). Mr. Alfred Newton. 

[Exit Servant, 
Enter Alfred Newton. Nobody notices him. 

Alfred (shrugging his shoulders). 1 come to the painful conclusion that 
nobody is glad to see me. (Looking at Sir Baker.) I do not know 
that fascinating old man. (Looking at Captain Evelyn.) The Captain 
is not in his usual spirits. Confound the money! These hunters will 
kill my pretty bird for the sake of her feathers! (Retires, ) 

Lady Rose and Sir Baker advance. 

Lady R. (laughing). Venomous man! You ought to carry a glass stopper 
in your mouth and be labelled “ poison.” (Zo Captain Hvelyn.) I 
had no notion, Captain, you were such an enemy to wedlock. (Zhe 
Captain rises and bows.) 

Sir B. He marry? Who would have him? He has loved through the 
alphabet, beginning at “A” for Ada, and ending at “Z” for Zoe— 
catalogues the pretty innocents. Fact! (Nods his head.) 

Lady R. But, Sir Baker, rakes, we are told, make such good husbands! 

Alfred (at back). Yes, in the same way that converted burglars make the 
safest cashiers. 

(The gentlemen turn round and stare insolently at Alfred. Lady 
Rose nods in recognition of her cousin.) 


( To be continued.) 
— 


ON “TE ADVANTAGES OF LEARNING MUSIC. 
(From “ The School Board Chronicle.”’) 


Thirty years ago, the startling novelty of printing first-rate composi- 
tions at the price of a few pence was armed ty some music publishers 
as a mischievous innovation, and was laughed at by others as a philan- 
thropic but unfeasible scheme. The undaunted promoter of “ Music 
and Morals,” however, proceeded in his intent, undeterred by innumer- 
able obstacles, and the wonderful result of his experiment is now 
generally appreciated. While his scheme was yet in its infancy, he 
frequently ascertained how his hobby prospered, by visiting the differ- 
ent mills and factories where, through his instrumentality, music was 
practised amongst workmen; and the reports he received were yearly 
more satisfactory and flattering. Many benevolent mill-owners lent 
large rooms, with gas, &c., wherein the “hands” might meet for 
practice of an evening; and, on the occasional visits of Mr. Novello, 
encouraged the neophyte musicians to “get up something,” to show 
what they could accomplish. Whatever Englishmen undertake they 
carry out sturdily ; so musical education flourished among these hard- 
handed, gruff-voiced sons of labour who sometimes even performed an 
entire concert, orchestral and choral, without professional aid, in honour 
of the “ cheap music chap,” whom they hailed as their friend and bene- 
factor. Once a workman, in a few unyarnished words, set forth the 
matter clearly enough. ‘‘ Ye see, sir, afore your time we couldn’t buy 
big books as costs pounds, but tuppence is the cost of a gill of ale, and 
maby on us gives up our poto’ beer fora bit of your music, which 
sarves us first and then sarves our boys or gals a’terwards.” 

Since the first introduction of good choral music amongst the working 
classes by its zealous founder and propagator, the improvement in 
singing is so great that I fancy many of our workmen would astonish 
some musicians by the accuracy and ease with which they can sing, 





even at sight, compositions of considerable difficulty. How delighted 
would dear old Handel feel, could he hear his productions familiarly 
sung by thousands of his adopted countrymen. But not among work- 
men only has musical taste been developed by easy access to classical 
compositions: there is scarcely a village in Britain that has not now its 
singing unions of music meetings, more or less numerous, attracting 
many a denizen from the pernicious haunts of drunkenness and vice ; 
while even to Australia and other distant colonies have these excellent 
institutions extended, transplanted thither by immigrants, who carried 
music with them as one of their treasured household gods, 

A certain decent pride is felt by those who can “ take a part” in 
social music; and in addition to the moral satisfaction evoked, the 
singer experiences actual physical gratification from the mechanical 
emission of vocal tones—as all those gifted with good voices can testify, 
Therefore it is earnestly to be desired that all persons should learn 
song who are capable of it. Many are not; and, convinced of this, 
they judiciously relinquish a pleasure for which they are not physically 
qualified. We pity them, but admire their self-knowledge, and feel 
grateful that they do not intrude into the sanctuary of executive art. 
But though by nature denied the organic requisites for mechanical 
proficiency, they may yet greatly enlarge the sphere of their artistic 
satisfaction by studying the theoretical and xsthetic branches of music, 
which will open to them a vast field of interest; whilst their own 
failure in acquiring manifold digital or vocal gymnastics belonging to 
exhibitive performance will render them modestly indulgent towards 
the efforts of others, 

Some unfortunates there are, incapable of singing in tune or in time, 
yet who are unaware of their deficiencies, ‘These are the dead-weight 
incubus of music meetings, inspiring ineffable dread and profound 
despair! One such dissonant particle is sufficient to spoil a chorus, as 
one putrid egg will spoil an entire omelette. Only saint-like for- 
bearance can tolerate such individuals, and overcome the martyrised 
musician’s frantic desire to strangle into silence the obnoxious throat 
uttering such unpardonable sounds! 

Seriously speaking, however, itis undeniable that the general exer- 
cise among the profane, or exoteric multitude, inflicts much torture on 
the sensitive nerves of the select few whose superior organisation 
makes them painfully alive to even hair-breadth deviations from wxsthetic 
rule. 

A favourite argument between musicians is, whether a highly sensi- 
tive organisation, highly cultivated, does not receive more pain than 
pleasure from its acutely perceptive faculty. Certainly there are 
moments when a refined musician, quivering with real agony whilst 
listening to out-of-tune singing or out-of-rhythm playing, feels tempted 
to envy the placid indifference of the ignorant, whose enjoyment is not 
marred by these, to the susceptible hearer, exasperating torments ; and 
often have 1 mentally quoted “ where ignorant is bliss, ’tis folly to be 
wise” when flinching, as from a dagger-stab, from the sound of a false 
note, undetected by ears of less delicate acumen. 

Nevertheless, 1 feel assured that extended knowledge bestows 
extended pleasure, and I believe no one would willingly exchange the 
transcendent rapture of scient satisfaction for the lukewarm, vague 
pleasure of uninstructed entertainment. 

Sapitta Nove.1o. 
(To be continued.) 


———— 
PAULINE LUCCA AS A “MERRY WIFE.” 
We extract the following from an article in the Norddeutsche 
Allgemeine Zeitung, describing a recent performance of Nicolai’s 
popular work, Die Lustigen Weiber von Windsor — 


“ For the first time this season, we had the pleasure of witnessing 
the performance of Otto Nicolai’s Merry Wives of Windsor. The 
theatre was crowded to the very roof, a sign that the public was much 
interested with the charming and graceful music, as well as satisfied 
with regard to the cast of the opera. ‘To see Madame Lucca as Mrs. 
Ford is a very great treat. Madame Lucca acts her part with so much 
roguish impudence on one side, and is so graceful and charming on the 
other, that the audience finally has no more chance than Mr. Ford, 
who succumbs to her will, against his inclination. 

“ With the same pertness and coquetry she treats Sir John Falstaff, 
and thus Madame Lucca unites most successfully the real with the 
ideal. It is unnecessary to say more than that her execution of the 
music is as spirited, dramatic, and effective as her acting.” 





BreakFAast.—Epps's CocoA.—GRATEFUL AND ComMFoRTING.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gacette remarks :—* By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided our breakfast-tables with a 
delicately flavoured beverage which may save us many heavy doctor's bills.” Each 
packet is labelled: James Epps & Co., Homowpathic Chemists, London. Also 
makers Epps’s Cacaoine, a very thin evening beverage, 
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MUSIC IN BERLIN. 
(From our own Correspondent.) 


The present will be what Imay, and shall, terma mince-pie letter. 
By this expression I would imply a letter filled with an all-sort 
kind of mixture. I have thought it best to tell your readers 
frankly what the title symbols forth, just as the first painters of 
antiquity used to write at the bottom of their pictures ; “‘ This is 
an ox; that, a horse; this, a tree,” ‘‘ Totro Bois, éxeivo ixmos, rovro 
dévdpov” and so on. I always considered these primitive pre- 
Raffaelites pursued a very wise course; and, as I feel I run the 
same risk of not having my purpose correctly understood, I have 
followed the example they have set. -Yes; by mince-pie letter, 
I mean a letter filled with odds and ends, chopped, as it were, 
fine, and, though jumbled up together, still producing, I trust, 
an agreeable impression on the mental palate. I might have 
chosen another epithet ; there were plenty from which to select. 
I might have taken, for instance, medley, or mélange, or placage, 
or hotch-potch, or olla podrida, but I preferred mince-pie. 
And wherefore? Simply because my mind has been latel 
wandering a great deal mince-pie-ward. Idaresay many will loo 
upon this as a debasing confession. Stop abit. My mince-pie fit is 
another name for the mal du pays. Time was when I despised a 
mince-pie as gallantly as the best of you peradventure will 
despise it, somewhere about Twelfth Day, after they have become 
satiated with the celebrated and indigestible triumph in question 
of the cook’s skill. But now things are vastly different. I am, 
to a certain degree, an exile from my native land; when I think 
of my fate, I cannot refrain recalling to my mind certain litho- 
graphs which I have seen on the title-pages of pieces of music, 
and which represented a romantic young man perched upon a 

rojecting rock, overlooking a particularly wild ocean with the 
impressive words Le Proscrit beneath it. 1 feel very Proscritish ; 
I shall see many a Weinachtshaum or- Christmas Tree—I wonder 
if City men ever write it: Xmas Tree? I dare say they do— 
but I shall not catch sight of a mince-pie, that’s very certain. So, 
as a mince-pie is an impossibility, I hanker after one, or more, 
with all the perversity of human nature yearning for what it 
cannot have. I even go further; for the moment, a mince-pie is, 
in my eyes, typical of England, home, and beauty, childhood’s 
happy days, and everything else beside, In fact, for profundity 
of thought, and manifoldality (that’s not a bad Wagnerism, is 
it?) of allusion, I regard a mince-pie as culinarily equivalent 
to what Lord Burleigh’s shake of the head would have been, had 
the famed Elizabethan statesman and sage shaken his head as 
Mr. Puff told him. Now you know exactly what I mean by my 
title, and why I pitched upon it in preference to another. After 
this exordium, I will proceed to—proceed. 

Ihave not told you much aout the Royal Operahouse this 
season. How on earth could I do so, when I have never 
written, or, at any rate, never written since Ido not know how 
long ago ; in other words, since shortly after theseason began? Do 
not blame me, therefore, for not performing an impossibility. 
What have I now to tell you concerning the above Royal Theatre ? 
Not much. Absolute novelty, there has been nove. ‘There has 
been only approach to novelty, namely, the appearance of Mdme. 
Lucca in Auber’s opera, La Part du Diable, here known under 
the title of Carlo Broschi. The last representative of the réle 
was Mdme. Griin, but, somehow or other, she did not achieve an 
extraordinary triumph in it. Whether Mdme. Lucca will do 
more than Mdme. Griin could effect, and obtain for Auber’s 
charming  pewgee a permanent place in the repertory is some- 
thing 1 will not take upon me to decide one way or the other. 
The result depends upon two elements; Madame Lucca and the 
opera itself, and not upon either singly. With regard to Mdme. 
Lucca, the public were delighted, therecan be no doubt of that. She 
was admirable throughout, and sometimes she was something more. 
The latter was the case in the scene where Carlo is arrested, and 
where, in his anxiety, he strikes up the song that calls upon the 
King. This. fairly brought down the house. It was a fine 
specinen of art, both histrionically and vocally. You are aware 
what a tremendous favourite Mdlle. Lucca is here; you will, 
therefore, not be surprised to learn that her Carlo Broschi lashed 
the audience into enthusiasm, and that she was vociferously re- 

called more than once. Still, I cannot help thinking she might 


have selected some character better suited to her ; in my opinion, 
the music in the Part du Diable is not eminently adapted to show 
off her capabilities to the best advantage. As to the piece itself, 
why disguise the fact that it is not the right piece in the right 
place. The Royal Opera-house is too big for it, and th? spoken 
dialogue, so effective when it can be properly heard and appre- 
ciated, proves absolutely a drawback. My opinion may not have 
great weight with the readers of the Musical World, but it is re- 
garded with feelings of considerable deference by one person, 
namely, myself, and from a sentiment of respect to that person, I 
must say I consider it about as sensible to produce works of 
the Carlo Broschi class at theatres of the Royal Opera-house 
pattern as it would be to hang all the miniatures at an exhibition 
of paintings on the top line, some twenty feet from the ground. 
So much for the piece regarded from the ‘‘standpoint” of the 
Royal Opera-house. 

I must not conclude without a word of commendation for the 
admirable manner in which the other characters were sustained by 
Mdilles. Berger, Horina, Herren Woworsky, Saloman, Fricke, 
Barth, and Bost. 

Madame Lucca is now in St. Petersburg. She is to appear 
six times at the Italian Operahouse ; twice in Fra Diavolo ; twice 
in Mignon; and twice in Don Juan. She will return about the 
beginning of January, and remain with us for three months. She 
will then, of course, again be off somewhere. The night she 
took her leave, namely, Sunday, the 3rd inst., the house was 
crammed, and I pity the unfortunate foreigners or provincials 
who purchased their tickets from the fraternity dealing in those 
commodities and plying their vocation sub Jove frigido in 
the immediate vicinity of the theatre. The extent to which this 
traffic in tickets is carried on is something marvellous, and the 
prices, at times, asked and obtained, something fabulous. Thus, 
when Madame Lucca bade us good-bye, for a short time, on the 
third, as above stated, a place in the parquet fetched as much as 
ten thalers, a tidy sum considering the normal price of a seat in 
that part of the house. I have a wholesome dread of the law of 
libel ; it isa Maelstrom with a continually extending circumfer- 
ence. Unless you keep at a very, very respectful distance, you 
are never sure you will not be sucked into the vortex. 
Were it not for this fact, I could descant upon my experience of 
ticket-traflic in other capitals besides Berlin. But I hold my 
tongue. One thing, however, I may remark, because it cannot 
be regarded as libellous, even by those artists who consider every 
criticism so, if the writer says that their performance is bad, or, 
rather, ventures to doubt its being perfection. The fact to 
which I allude is one that has often puzzled me. I have 
thought of writing to Notes and Queries about it, but I refrained, 
not being certain whether the question would be quite in the line 
of that estimable, though slightly dry, periodical. According to 
the advertisements inserted in the London papers, every eminent 
librarian, or popular musicseller, whose proclivities or exigencies 
lead him to devote his energies to this branch of business, invari- 
ably asserts that the ‘‘ best” boxes are to be secured at bis 
establishment. Now, how can this possibly be? It is utterly 
inconsistent with reason to suppose that all the boxes are ‘ best.” 
Some of the advertisers, in fact the majority, must, therefore, be 
guilty of what I will mildly term exaggeration. Whenever, I 
come back to England, and want a private box, I shall 
go thoroughly into the matter, and scrupulously keep the result 
to myself. The question is harmless enough, but a public 
answer to it would inevitably draw me into the legal Maelstrom 
to which reference has been made, 

We have had several ‘‘Giste,” the word meaning “ guests,” or 
‘‘ visitors,” from other theatres, as I have often had the pleasure 
of informing the readers of the M. W. Among these “ Giiste ” 
may be mentioned Herr Schlosser, who selected for his first 
appearance the part of Slender, in Die lustigen Weiber von 
Windsor, and received a flattering reception. He appeared, also, 
as Wamba, in Templer und Jiidin. Herr Schlosser hails from 
the Theatre Royal, Munich. Fascinated by the charms of a 
baker’s daughter—who a handsome fortune as well as 
face, I hear—Herr Schlosser, some time since, after marrying 
the object of his affections, left the stage, abandoning the triumphs 
of art for the sweets of domestic felicity. When, however, Herr 





R. Wagner's Meistersinger was about to be produced at Munich, 
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the Composer of the Future was unable to find anyone he con- 
sidered competent to sustain the very important part—all the 
parts are very important in Herr R. Wagner’s operas—of the 
journeyman shoemaker, David. Fancy the consternation that 
must have agitated the heart of every true “ Wagnerite,” including 
his Majesty of Bavaria himself. Luckily, some one thought of 
Herr Schlosser, and Herr Schlosser, considering the world-wide 
interests at stake; recollecting that nothing more or less than the 
very existence of art itself was involved; consented to quit the 
retirement he had sought, and once more brave the glare of the 
float. His David was pronounced by competent judges a good 
performance. I never saw it myself. 

Another “ guest”? was Herr Ledérer, from the Grand Ducal 
Theatre, Darmstadt. He is a light tenor of more than ordinary 
merit, possessing an agreeable, sympathetic voice, to which is 
superadded excellent training. e appeared as Raoul, in 
Les Huguenots; as Tamino in Die Zauberfiéte; and as Romeo in 
the opera founded by M. Gounod upon Shakespeare’s work. Herr 
Ledérer leaves a good name behind him, and, supposing he is not 
bound to remain in Darmstadt, I should not be at all surprised 
to learn he had received a permanent engagement here. ‘Lhis is 
the more probable, because Herr Kriiger died, much regretted 
both as an artist and a man, a short time since. He had beena 
member of the company for twenty years. His real name was 
Hugo von Gillern. 

I could give youa tolerable budget of concert news; unfor- 
tunately, I have other fish to fry, and cannot at present, spare the 
time. Even were there not these piscatorially-culinary demands 
upon me, I doubt whether you would find space for my effusion. 
I cannot, however, terminate iny letter without alluding cursorily 
to the series of Quartet Concerts given by Herr Joachim, de 
Ahna, Rappoldi, and Miiller. All the concerts, four in number, 
went off magnificently. Such playing—but I need not inform 
you what Joachim is, and you know, also, the gentlemen 
associated with him. The great feature in the last programme 
was Beethoven's B flat major Quartet, (Op. 130.) 

A Merry Christmas and a Happy New Year. 


—_0o0——_—- 
ROYAL ITALIAN OPERA. 

The winter season at Covent Garden terminated with a per- 
formance of Der Freischiitz. It can hardly be said that Weber's 
grand romantic opera had full justice done to it; or even that 
the measure of justice was attained which distinguished former 
representations under Mr. Mapleson’s auspices. ‘his, however, 
surprises nobody acquainted with the hurry-scurry nature of 
autumnal operatic doings, and the feeling which prevails that there 
is no need to be particular about them. The performance had 
one satisfactory feature at any rate—the Agatha of Mdlle. Tietjens. 
This character has always ranked among the Teutonic artist’s 
best creations; and its reputation was again fully sustained. It 
gave Mdlle. Tietjeas opportunity for a triumph both as actress 
and vocalist, of which she availed herself to the utmost. The 
great scena, ‘* Softly sighs” (to give its familiar English name) 
was splendidly sung, and evoked a tempest of applause; as did 
the air at the opening of Act III. In a word, Mdlle. Tietjens, who 
never did better than during the campaign just ended, put a 
fitting climax to a series of unqualified successes by her embodi- 
ment of the free-shooter’s bride. Mdlle. Bauermeister acquitted 
herself creditably as Annchen ; and Signor Vizzani strove earnestly 
ta be an adequate Max. ‘That he did not succeed either as 
actor or singer, may be attributed to a want of opportunity for 
the complete study of an arduous part. Caspar was represented 
by Signor Foli, who obtained an encore for the drinking song, 
and in other respects gave weight and importance to the music 
he had to sing. ‘The incantation business produced the usual 
medley of effects, but stirred the audience much more than the 
concerted music, which fell flat. Weber, it should be observed, 
was nota great master of ensembles, and his finales are less effective 
on that account than the finales of many Italian composers who 
had not his genius, The National Anthem was sung at the close 
of the opera, and obtained a less formal reception than is its wont, 
for reasons too obvious too mention. 

We hear that Mr. Mapleson’s autumnal opera has not been a 
financial success. On the manager's account this is regrettable ; 
but good may come out of evil should, on future occasions, less 
be attempted with more carefulness and pains. 


VALE. 





NILSSON IN NEW YORK AS MIGNON. 


(From Watson's “ Art Journal.”) 

The past week of opera at the Academy of Music was memorable, 
not by the presence of imported royalty, but by Nilsson’s performance 
of Mignon, one of the most exquisite creations that ever graced the 
operatic stage. We have not missed one representation, and we can 
say, in all truth, that each representation has increased our admiration 
of the splendid talents of Christine Nilsson. We thought it possible 
that we should find a stereotyped Mignon; that to-night would give 
us but a repetition of the nights before; that the inflections of the 
voice would be the same, and the acting, and the poses. But we found 
nothing of the sort. While the conception remained intact, the filling 
out was purely spontaneous; each action seemed the impulse of the 
moment, each pose the repose of nature, or the instantaneous rigidity of 
nervous excitement. No change in fact, but in manner, 

This absence of all formal rule, or conventional expression ; this free- 
dom from the trammels enforced by repetition, which is fatal to inferior 
artists, are the striking points which render Nilsson’s impersonations 
always new. See her as often as we may in the same character, it is 
never with a feeling of satiety, for her endless variety of expression 
arising from her perfect identification with the character, keeps the 
mind ever on the alert for new beauties, which never fail to appear, 
And thus it is that Nilsson never wearies the spectator. 

dansenin: Girne 
LIVERPOOL PHILHARMONIC SOCIETY. 


The Liverpool Daily Courier, in reviewing the past season of 
the above society, remarks — 

‘‘We think it will be admitted that the series ot concerts has been, 
as a rule, of a character worthy of the place, and satisfactory to the 
subscribers, although the year has contributed but few remarkable 
events to the musical annals of the town. The committee were, how- 
ever, fortunate in securing Mdile. Marimon so soon after her London 
début, and in inducing Mons. Gounod to superintend a performance of 
his own Mass. As, however, the taste for good music continues to 
grow among us, the interest centreing in this or that operatic star will 
become secondary to the enjoyment of high class orchestral and choral 
works, As yet, the Liverpool public needs education in the matter of 
instrumental music, though great progress has already been made. 
The enjoyment of such works is obviously on the increase; the 
numbers of the audience remaining to hear the symphonies grow 
larger, and those of the noisy crowd in the corridors smaller, while the 
applause—that unique bond of sympathy between performers and 
hearers—tells itg own unmistakable tale. This result has been in a 
great measure brought about by the improvement in the band. The 
first violins are really fine, while the seconds are efficient, though 
susceptible of judicious weeding. Little fault can be reasonably 
found with the violas, violoncellos, and double basses, ‘The 
“wood” wants balance; in some departments it could not be 
better served, but in others it could hardly be worse. The horns are 
much improved, the new principal having recently delighted amateurs 
by his smooth, certain, and most agreeable tone and execution. The 
trumpets, except on special occasions, when Harper is engaged, too 
often disfigure the scores by their rough tone; and as there are now 
several good trumpeters available in the provinces, it is desirable that 
the cornet-a-piston should be superseded. The trombones are much 
improved, though it would be well if those who handled them and all 
the brass instruments would cultivate a milder style of playing, 
especially in the soli, and realise that when accompanying, a modified 
reading of the terms, forte and fortissimo, should be observed. There 
can be no doubt that much of the improvement we heartily welcome 
is due to the influence of Sir Julius Benedict. No less satisfactory, 
though not quite so strongly marked, has been the improvement in the 
chorus, During the year, they have more than once attained a very 
high style of singing, and the instances to the contrary have been in 
the case of music which, from its puny proportions and indifferent 
quality must, we think, have failed in interesting the members.” 


Antwerr.—Concerts Populaires, on the model of those in Paris and 
Brussels, will shortly be given here. 

Prsru.—Herr Eduard Reményi, the violin virtuoso, has resigned his 
post at the Hungarian National Theatre, on account of a “ scandalous 


scene” which occurred there on the 25th ult. The said scandalous 
scene was, according to the Neue Berliner Musikzeitung, enacted by a 
Russian Princess—the Princess Matchinsky. This lady, it appears, 
made her appearance in opera, but had not eung more than a few bars 
before she was obliged to retire, amid the indignation of the audience 
If we mistake not, this was the Princess who figured on the bills of the 
Globe Theatre some time since, Then, however, if again we mistake 
not, she was supposed to be a Georgian Princess, 
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REVIEWS. 


The Royal Edition of Operas. Edited by Artuur Sunzivan and J. 
Pirrman. Rossini’s Guillaume Tell. [London: Boosey and Co.] 


We can imagine with what delight every amateur will welcome this 
beautiful and cheap edition of Rossini’s great masterpiece. It is not 
too much to say that Guillaume Tell, as a complete thing, is unknown 
in England, or, at all events, known only to a select few. On our 
operatic stage the work is shorn of halfits beauty, and a good deal that 
remains is mutilated to a degree which has often called for the severest 
censure. Now, however, amateurs who can sparea few shillings may 
be independent, toa large extent, of the necessities of managers and 
the caprices of chefs d’orchestre. That is to say, they can have the 
work in their homes and revel at their leisure in its complete beauty. 
A glance through the 538 pages enables us to state that the editors 
have done their work well, omitting nothing, and being careful to 
present everything with accuracy, As regards the spirited publishers, 
it is impossible to award them more credit than they deserve. They 
have brought a great work of art within easy reach, and by that means 
have gone far to create a public opinion which is not likely to allow 
the treatment usually bestowed upon, perhaps, the noblest opera ever 
written, It is almost superfluous to observe that the volume is turned 
out of hand in a style worthy of the rest of the series, 


Military March for the Pianoforte. Composed by Cuartes Henry 
SuepuEeRD, R.A.M. [London : Lamborn Cock and Co.] 


Tuts March is put forward not so much as a March proper as a “ wrist 
study, ” for which object it is thoroughly well adapted. We cannot 
imagine any exercise more likely to give a free wrist action than the 
one before us ; and thus the piece has a value quite independent of its 
merits as music—merits which are by no means to be despised. 


The Albion Quadiilles, by Cuantes Coore, introducing Henry Russell’s 
Popular Melodies: ‘*The Ship on Fire,” ‘* Maniac,” ‘Ivy Green,” 
‘*Old English Hospitality,” ‘‘ Life on the Ocean Wave,” &c. [London 
W. Morley.] 


Tne character of these quadrilles is sufficiently indicated by their 
comprehensive title, and we may assume that if any persons still retain 
an interest in the songs of Mr. Henry Russell, they will be specially 
pleased to dance to his tunes, Mr. Coote has done the work of adapta- 
tion in the manner his experience and skill would lead us to anticipate. 


She Sleeps, My Lady Sleeps. Serenade. Words from LoNGFeLtow’s 
‘* Spanish Student.” Music by James F. Suarson. [London: Cramer, 
Wood & Co. } 

ALrHoveH we may doubt whether Mr. Simpson has here given us the 

setting of Longfellow’s often set verses, his music shows very consider- 

able merit and much conscientious labour to secure the wished-for effect. 

The nine-eight rhythm appears to us a little cumbersome, notwith- 

standing that it gives a dash of novelty to the song. Mr. Simpson’s 

melody is expressive, and his accompaniments tasteful, the only thing 
wanting being the repose which breathes in every line of the words. 

The key is F major, and F is the highest note, 


Forgotten. Song. Written and composed by LoutsA Gray. [London: 
Cramer, Wood & Co]. 
Asan example of the composer’s poetry we need only quote the follow- 
ing lines: — 
‘¢ The world is hush’d, the winds are sleeping, 

The quiet stars their watch are keeping, 

While I am here, my love, my own, 

And count the moments one by one, 

And dream of thee.” 
This may not be very original, but it is pretty and lyrical. The melody 
is equally good in its way—a soft, tender, atid simple theme which com- 
mends itself at once. In view of these merits, it is a pity that the accom- 
niment did not undergo revision by some skilful practitioner. A 

ittle emendation here and there would have made the song a gem. 


The Young Mountaineer. Soxa. Written by J. Dents Corns. Composed 

by ALBErTo Raneccer. [London: Cramer, Wood & Co.] 
Here we have a denizen of Alpine regions rejoicing in his liberty, and 
trolling his ** La, la, la,” with a merry heart. He expresses himself in 
good poetic numbers, and Signor Randegger has supplied him with 
fresh, vigorous, and characteristic melody. Even when dealing with a 
“child of nature” it was not to be expected that the composer would 
fail to assert himself as a ‘‘ child of art,” and hence the music shews a 
good deal of Signor Randegger’s skill. ‘The enharmonic transition from 
E flat to B major and back again may be a little out of the way of 
young mountaineers in general, but it is very effective, nevertheless, 
and the song isa good one, Key, A flat major ; compass adapted for 
contralto or baritone voice. 





Song of the Day Spirit. Written by Erxest R. Rexp. Composed by 
GrorcE Lintey. [London: W. Morley.] 
Tue rather puzzling title of this song issoon explained. ‘* Day spirits” 
are beings who 
“ Sport and play 
On the wings of light at break of day,” 

who “teach the streams their merry themes,” and ‘woo the birds 
with fondest words,” &c. Mr. Linley has given these creatures a very 
simple melody to sing, and his accompaniment is little more than the 
familiar one two three. For these reasons, perhaps, the song will 
obtain admirers, especially as its compass (Key, G major) is small and 
its difficulty nil. 

O, Trill Again, Sweet Nightingale. Words by Watrer Ecrrtox. Music 

by W. F. Tartor. [London : W. Morley.] 


We have had so much of the “ nightingale’s trill” during recent years 
that Mr. Egerton’s invitation to “ trill again” secms rather superfluous. 
But the hero of the song is in love, and given to “‘ mooning” in the 
grove what time ‘‘ Eve’s bright star is high.” In such circumstances he 
may be excused for calling upon the sympathetic Philomel. The 
music hardly rises to the poetry of the situation. Its melody is 
neither very beautiful nor very original, and the accompaniment simply 
furnishes chords in the most obvious manner. Mr. Taylor can do 
better than this when he is in the vein. 


The Two Flags. A Ballad. Writtenby T. A. Davis. Composed by G. 
W. Martin. [14 Exeter Hall.] 


‘Cue flags here celebrated are “ The glorious Flag of England” and “ Ths 
Red Cross on the White,” which represented mercy and religion to the 
combatants of the late war. Aiming to put forth a genuine ‘peoples’ 
melody,” Mr. Martin was content to be simple, rhymical, and diatonic. 
His plan has succeeded, and whoever will may join in the chorus of 
“ The Two Flags” after one hearing. 


Festive March. Duet for the Pianoforte. Composed by Cuares SEVERN. 
[London: Augener & Co.] 

Tuts march opens with a vigorous movement in F major, leading to a 

trio in the sub-dominant, and a réprise of the leading theme. It is tune- 

ful, interesting and easy—qualities which will be sure to win for ita 

large amount of favour among amateur pianists, 


Ariadne. Tarantella. By W. F. Taylor. [Willey & Co.] 

To write a Tarantella, which shall not be like a hundred others, is 
almost as difficult as to write an original Mazurka. Wedo not say 
that Mr. Taylor has surmounted the difficulty, but, at any rate, he has 
produced an agreeable piece, not deficient in spirit nor in melodic cha- 
racter. The Tarantella is easy to play, and deserves the attention of 
those who admire such music. 


—j—— 
MUSIC AT COLOGNE. 

The programme of the fourth Giirzenich Concert, under the direction 
of Dr. Ferdinand Hiller, was particularly interesting. It comprised 
exclusively compositions by Mozart. The first was Ilia’s air: “« Waun 
wird sie endlich schwinden,” from IJdomeneus. It was sung by Mdlle. 
Mahlknecht, from the Stadttheater, Leipsic, who sang, also, the 
concert-air: ‘‘Genug, ich bin ent schlossen!” with obbdligato violin 
accompaniment, the solo violinist being Herr Japha, the Concertmeister. 
Mdlle, Mahlknecht, assisted by the chorus, gave Electra’s address to 
the West, This was followed by the recitative and final chorus: 
“Die Strahlen der Sonne vertrei ben die Nacht.” Dr. Ferdinand 
Hiller, who is too seldom heard here to please the lovers of genuine 
music, was the pianist, and charmed the audience by the mode in 
which he read and carried out the piano pieces selected by him on the 
occasion. In the last original cadence introduced by him, he inter- 
twined some motives from the first movement of the Sages, thus 
calling attention to the special object of the concert, namely, to com- 
memorate the day of Mozart's death. It is almost superfluous to say 
how the audience received the cadence. The second part of the con- 
cert was filled up with the C major Symphony with the concluding 
fugal movement. 


Gernoa-—Two new operas are to be produced shortly. Luigi XJ, 
by Signor Fumigalli, and J/ Conte di Monreale, by Signor Gandolfi. 

imevetin— ties Franz Abt, the well-known song composer, gave 
a concert a short time since, but it was not particularly successful. 

Musicu.—Herr Franz von Holstein’s opera, Die Haideschacht, has 
been produced at the Theatre Royal with marked success. Both the 
composer and the singers were recalled several times. : 

Srenxa.—A joint-stock company has been projected for ensuring 
good performances of opera, ballet, or drama all the year round. 
Should the company really be formed, and carry out its object, this 
will be the first town in Italy able to boast of uninterrupted theatrical 
performances, 
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MARRIAGE. 


On November 2nd, at Philadelphia (U. S. America), BLANouE (sister 
of the late L. M. Gorrscuatx, the pianist and composer), to Dr. 
Pererson, of Philadelphia. 
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“HOME, SWEET HOME.” 


USICAL literature has a class of subjects analogous to 
that represented by the “enormous gooseberry” of 
needy provincial journalism. The “ enormous gooseberry ” 
is known to be irrepressible. Every season, it duly turns 
up in conformity with the old philosophical dictum, that 
“ Nature abhors a vacuum; ”’ and more or less space is devoted 
to the story of its dimensions. Even so stands the matter 
regarding kindred musical themes. They may have been 
discussed, and; to all appearance, finally settled long ago; 
but, sooner or later, like an imperfectly “laid” ghost, they 
come back to their old haunts, and go the round of the 
press, with a marvellously amusing air of never having done 
the same thing before. The best of the joke is, that num- 
bers of sensible people are taken in by these hypocritical 
travellers from the Red Sea; and letter after letter appears 
about them, marked by all the gravity with which the Pick- 
wick Club discussed the hieroglyphics of Mr. Bill Stumps. 
The phenomenon may now be observed apropos of “ Home, 
sweet Home.” Who wrote the tune to “Home, sweet 
Home ?""—that is the question, started by the Atheneum, 
taken up by the Daily Telegraph, and now drawing after 
it a very respectable pack of individual luminaries. “ Well, 
what is the harm ?’’ We answer, “ None at all.’ We will 
go further and admit that a certain propriety attends the 
discussion just now. In one way or another, during the 

next few days, we shall all be saying— 

*Mid pleasures and palaces, 

Where’er we may roam, 

Be it ever so humble, 
There’s no place like home. 
This will be the common sentiment—barring two or three 
millions of paupers and semi-paupers, who don’t count—and 
with a luxurious sense of fitness, not unattended, perhaps, 
by a sense of fulness, we may vaguely and post-prandially 
speculate upon the question of the hour. Wine and 
walnuts :—“ Home, sweet home” Happy conjunction! 
for which the Athenenm be praised. 

But here let us give a word of caution to musical enthu- 
siasts, upon whose digestive organs mental anxiety acts 
unfavourably. Perhaps the warning ought to be extended 
from these in particular to all in general. It is a well- 
known fact that the body suffers with the mind, though the 
mischief may be long a-growing to a perceptible extent ; 
and, in the most delicate terms open to us, we would 
suggest that, for some time to come, the body will have 
enough to do on its own account, without being compelled 
to sympathy with its ethereal partner. Could the palpable 
substance find an independent voice it would say to the 
nipalpable—“ For mercy’s sake don’t worry yourself just 
now. Keep quiet, there’s a good soul, and when I and the 
‘blue pill’ have done our Christmas task, you may go ahead in 




















moderation if you like.” Our warning is not at all unneces- 
sary, because the “Home, sweet Home” discussion has taken 
a very perplexing shape. Never, perhaps, was the sub- 
terranean and subaquatic habitat of Truth more fully 
exemplified, the witnesses to Truth in this case being all 
honourable men, each of whom tells a different tale, on the best 
possibleauthority. Let us hear afew of them. Mr. Welling- 
ton Guernsey—doubtless an honourable man—deposes that 
Sir H. Bishop acknowledged to him the Sicilian origin of 
the tune; and Mr. Guernsey has himself heard it “sung by 
the peasants whilst gathering the produce of the vine- 
yards.” This is strong testimony, against which the Daily 
Telegraph's opinion, that because Sir H. Bishop did write 
many good tunes he may have written the one in question, 
goes for little. But what is to be said when other honour- 
able men, say Mr. Planché and Dr. Charles Mackay, declare 
in equally positive terms, and alzo on Sir H. Bishop’s 
anthority, that the melody is an offspring of the English 
composer’s genius ? What, more emphatically, is to be said 
when another honourable man asserts that Sir H. Bishop 
wrote “ Home, sweet Home” in response to a challenge re- 
quiring him to “ produce a melody within the compass of an 
octave ’—no great feat, by the way—and when yet another 
honourable man testifies that the publisher and the presumed 
author once took steps toward an action at law in 
defence of their copyright ? Shall we say nothing, and yield 
the point in favour of Sir H. Bishop? Certainly not! for 
Mr. H. F. Chorley—who, in retirement, watches with a 
slightly acidulated interest, the doings of the musical world— 
puts himself into the witness box, and takes up the Sicilian 
cause on the strength of a fifty-year-old volume of national 
melodies, which appeared contemporaneously with Bishop's 
opera, and in which the debated tune figures as of Sicilian 
parentage. Hearing this, we are “on our beam ends” 
more than ever. Who shall decide the question? In the 
face of such differing doctors, not we, certainly; but we 
will throw out a hint towards that result. Imagination, like 
instinct, is “a great matter;” and was it impossible that, 
seeing the enormous popularity of his adopted child, Bishop 
so strongly wished he were the real father, that wishing ended 
in conviction. George the Fourth was assured of his own 
heroism at Waterloo, though the assurance came late. May 
not Bishop’s belief have come late also, and thus made 
equally truthful the varying stories that now assail us ? 


ee 


ROYAL OPERAHOUSE. 


Pauline Lucca, by her assumption of the part of Carlo Broschi, in 
Auber’s opera of thatname, has helped the work to achieve a splendid 
success, such as it has not had here for a long time; with its 
new cast, it will probably occupy a more permanent place in 
the repertory than has hitherts been the case ‘The original 
talent of the fair and celebrated artist has, in her im nation 
of Carlo Broschi, as of every other character, enabled her to hit 
on what was right ; with admirable good taste, thanks to which, 
she has already succeeded so brilliantly as Angela in Le Domino 
Noir, she has made this fresh creation her own, and just what 
French comic opera requires. With fluent facility she gave the 
melodious music to the best advantage. Her delivery of 
the frequently recurring song charmed every one by its fervour ; 
the technical execution was brilliant, and the acting entrancing 
by its cleverness and grace. ‘The appearance, too, of the lady 
was calculated to captivate the public, and an enthusiastic 
reception was not wanting. Every single number of the part 
was greeted with tumultuous applause. In the second act, 
Madame Lucca, with admirable readiness, complied with the 
demand for an encore; and, at the conclusion of each act, there 
were repeated calls for her. 
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OCCASIONAL NOTES. 


WE have received a very ingenious setting of the Benedictus, 
by Mr. Robert Stroud, which aims to further an intelligent ex- 
pression of the words by giving a “‘ full close” to the ‘single ” 
chant employed whenever a sentence is completed; and a “half 
close’ in every other case. The idea is one of those simple ones 
which bring with them surprise that they have never presented 
themselves before. Its feasibility needs no demonstration ; while 
its practical result is to avoid the irritating break-in sense caused 
by a succession of what, in music, is equivalent to a “ full stop.” 





TuE Paris oaes notice with some bitterness the unfavourable 
reception accor: ed to M. Legouvé’s Médéa, which Mdme. Ristori 
is Lava | at Berlin. The Germans say that the tragedy is 
wanting in the true spirit of antiquity, and that the author has 
fallen into the same mistake as Voltaire, who, in Mérope and Zaire, 
introduced ladies and gentlemen of Versailles dressed up in 
antique costume. The French, however, consider that the attacks 
on AMédéa arise from revenge, for the numerous proofs of patriot- 
ism given by the academician. The Germans, however, have no 
reason to feel sore about the war, or M. Legouvé’s lectures, of 
which they most likely never heard. In Paris it was at one time 
seriously proposed that no German music should be played at the 
Opera, and the Comedie Frangaise stands pledged never to per- 
form even at Baden. 


As every institution is expected to give a reason for its exi8- 
tence, it may not be amiss to suggest to the bishops, assembled at 
Lambeth Palace, the necessity of furnishing an apology for the 
retention of cathedral establishments. The existence of canonries 
is justified on the ground that they afford means of rewarding 
men distinguished by learning ; but will examination prove that 
this theory is borne out in practice? Will it justify the existence 
of posts, with incomes varying from £700 to £1000, and houses 
attached, the only functions of which are “ cathedral duties" for 
two or three months a-year? As most canons hold livings in 
addition to cathedral preferment, the question may be asked 
whether the absence necessitated by cathedral residence, supple- 
mented by the time allowed for recreation, is conducive to a 
discharge of the duties involved in the cure of souls, 


Mp.iLe. Caristine Nitsson and ‘ Mignon” are still the 
principal art-topics discussed by the New York papers. In the 
Herald, of the 24th ult., we read as follows :— 

‘The new opera of Mignon is a great hit. The music is bright and spark- 
ling, the story is romantic and interesting, and the role of Nilsson is admir- 
ably adapted, in its pleasing varieties of music and situations, to bring 
out her distinguished excellencies in the finest relief. We think she ought to 
be kept in New York. She likes our country and its institutions, she likes 
our city and its people, and she is just the prima donna we had so long been 
hoping and waiting for, but of whose operatic merits we knew nothing till 
they were revealed to us in Lucia. The fact is, our musical circles have be- 
come so much attached to this sweet singer that thay do not like the idea 
that her stay among us, short or long, is limited to a specific engagement. 


The same widely circulated paper gives a more detailed article 
in its issue of the 2nd inst., from which we extract the sub- 
joined :— 

Mignon was given again last evening, and the Academy was crowded as 
usual with the wealth and fashion of the metropolis. Mdlle. Nilsson excelled 
all her previous efforts in her artistic rendering of the title role. She sang 
the lovely aria, ‘‘ Knowest thou the land?” with more than ordinary 
expression, inspired, doubtless, by the presence of the Grand Duke Alexis and 
suite, and M. and Madame Catacazy, who sat in one of the proscenium boxes 
on the right. During the fascinating toilet scene, the music of which is iden- 
tical with a scene from Hamlet, she won applause of the most enthusiastic 
description from the audience, which compelled an encore. The lovely duet 
of the swallows, and the trio in the last act, created the highest enthusiasm. 
The role of Felina is the most brilliant in the opera, and is well suited to the 
French school of singing of Mdlle. Duval. She dresses and acts the part 
magnificently, and makes a genuine success in it. No one was more favorably 
impressed with the performance than Prince Alexis, for he applauded most 
vigorously during some of the scenes. The season of twenty nights will close 
with Traviata on Wednesday, and Lucia on Friday. During the past 
seventeen nights the management has averaged five thousand dollars per night, 
or perhaps more. No fault, therefore, can be found with the public on the 
score of Italian opera, and we can only express the hope that future managers, 
such as Mr. Rosa and Mr. Jarrett, will meet with equal encouragement. 





WE do not attempt to translate the subjoined description of 
Madlle. Adelina Patti’s farewell performance at Moscow, inasmuch 
as it is untranslatable into sober English ; we therefore give it 
in the original French of Za Voiz, a Moscow paper, which the 
Journal de St. Petersburg pays the compliment of quoting :— 

‘* Je ne saurais assumer la tiche impossible de vous reconter en détail ce 
que s’est passé aujourd’hui dans la salle de notre Grand-Théatre. Jamais 
Moscou ne s'est encore livré 4 un tel enthousiasme, & un entrainement frisant 
de si pres la folie. J’ai vu dans ma vie nombre de représentations d’adienx 
des artistes aimés du public; j’ai vu souvent les fleurs et les couronnes couvrir 
toute l’avent-scéne, et entendu les tonnerres d’applaudissements qui sont si 
doux au coeur d’un artiste, mais jamais je n'ai rien vu de pariel aux adiux que 
le public de Moscon a fait aujourd’hui 4 Adelina Patti. L’opéra (la Sonnam- 
bule) tirait & sa fin, la grand artiste s’était surpassée, la salle était muette 
d’admiration, lorsque, au dernier son de V’orchestre, elle se leva tout d’un coup 
comme un seul homme. Je ne saurais vous decrire ce qui arriva alors ; ce 
n’était plus un tonnere d’applaudissements, ce n’était plus les cris d’un 
public ivre d’enthousiasme, ce n'était plus une pluie de fleurs et de couronnes, 
—c’était un chaos qu’une plume humaine est incapable de dépeindre ; la foule 
fanatisée par l’artiste paraissait en fureur ; l’orchestre, le parterre, les loges, le 
balcon, la galerie, tout retentissait d’un mugissement continu et presque 
effrayant. Le spectacle était achevé depuis longtemps que personne ne songeait 
encore 4 quitter la salle. On était en proie 4 un sentiment unanime qui 
absorbait tout et faisait oublier tout ce qui lui était étranger. Inutile de vous 
parler de l’avalanche de fleurs et de couronnes qui tombaient de toutes parts. 
La contagion de cet entrainement avait gagné lartiste elle-méme; haletante 
hors, delle d’émotion, elle appuyait sa belle téte sur ses mains jointes, comme 
pour demander grace. Je ne sais ce qui serait arrivé si on ne s¢tait mis & 
éteindre le gaz. Voild comment le public de Moscou a fait ses adieux a la 
célébre Adelina Patti.” 


THE preparations for spending Christmas this year at the Crystal 
Palace are more than usually grand and promising. Pantomime 
is a main attraction, but not only in the usual form of splendid 
fairy extravaganza, Pure pantomime as an ari— that 
is dramatic descriptiveness by the power of action alone— 
will be put forward by the best—it may almost be said the only true 
se seme in England—the celebrated Payne Family, who 

ave been engaged this season to act pantomime at the Crystal 
Palace exclusively. They will present a number of comic 
pantomimic interludes ; these, alternating with comic operettas 
and whimsicalitics, musical and dramatic, make up the first part 
of the entertainment, ‘The grand pantomime is founded on the 
often told but always attractive story of Ali Baba and the Forty 
Thieves, It gives great scope for fine effects, and is mounted 
with unprecedented splendour of scenery, some features of which 
are not possible in ordinary theatres. For instance, there is a 
scene in which a tropical forest is represented with a waterfall of 
real water leaping from rocks, down a fall of 60 feet, through 
giant ferns and flowers. This is the largest waterfall ever em- 
ployed for like purposes. The Paynes are in the opening of the 
antomime as well as in the harlequinade. ‘The Palace itself has 
en profusely decorated by the staff of the Fine Art Department. 
The galleries next the stage in the centre transept are formed 
into boxes; the great space is covered with a velarium to improve 
the sound ; festoons of evergreen and flags are hung all along the 
nave, while handsome trophies, flags, and appropriate pictures are 
ranged round the great transept, and at all appropriate points. 
A Christmas tree eighty feet high is raised in the northern nave, 
and has been beautifully decorated by Mr. Wilson, the company’s 
naturalist ; round the base, which is formed of roots of trees, 
live birds and animals are arranged, as well as dead specimens in 
natural history ; the branches are touched wita snow with beau- 
tiful effect. The whole extent of both naves is filled with gaily- 
dressed stalls stored with such articles as are suitable in any way 
for presents. Two fine pictures,each 70 feet long, by Mr. F. Fenton, 
are exhibited in the Opera Theatre, Besides all the wonders of 
the Palace itself, among which is to be reckoned now the aquarium 
with its thousands of living creatures from the deep, there are 
numberless minor attractions, not the least of which is Punch 
and Judy—the veritable, traditional, wonderful play, really per- 
formed 1 beginning to end. 


Tue Sacred Harmonic Society, repeat their 40th annual Christ- 
mas performance’ of Messiah at Exeter Hall, on Friday next, the 
29th inst. Madame Cora de Wilhorst, Miss Julia Elton, and 
Mr. Vernon Rigby. Sir Michael Costa will direct the perform- 
ance as usual. 
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A curtous fact will add to the interest taken in theatrical 
performances, especially in those pantomimic displays whose 
gorgeous effect is enhanced by the splendour cf the minor per- 
formers. Certain classes attending the theatres at night sub-let 
their beds to market-people, and when the latter turn out the 
theatre people turn in to the same beds, In the common lodgings 
as many as forty people eat and drink sometimes in one room. 
When our statesmen ard legislators have succceded in ‘ elevating 
the masses” they will have some difficulty in persuading them 
that such a condition of affairs should be tolerated in the capital 
of a civilized country, 


—_o— 
CONCERTS VARLOUS, 


Soura Norwoop.—A ballad concert was given in the public hall, on 
Thursday evening, December 14th, before a highly attentive audience. 
Miss Cecil, Miss Beddow, Messrs. Stedman, F. Beddow, and C. J. 
Bishenden sang some good old English ballads. Mr. Bishenden gained 
great applause in a solo, and also sang “La ci darem” with Miss 
Cecil. Mdlle. V. Nalugany, and Mr. Lauchlin accompanied the 
vocalists, 

Miss Fiorence AsuTon gave a covcert at the Victoria Hall, on 
Wednesday, December 13th. ‘The programme opened with a duo for 
pianoforte and violoncello, } layed !y Miss Luey McManns and Herr 
Schuberth, which was much applauded. The otherinstrumental pieces 
included solo, pianoforte, Miss MeManns; two solos, violoncello, Herr 
Schuberth ; solos, pianoforte, Cracovia (Wallace), Spinlied (Litholf). 
Miss Sophia Flora Heilbron. ‘The vocalists were Miss Anita Leoni, 
Miss Ellen Glanville, Mr. Frank Elmore, Signor Rocca, Mr. 
Powell, and the fair concert-giver, who was well received in Mattei’s 
‘* Non torno,” and encored. in Randegger’s “ Joyous life.” The other 
encores were Mr, Frank Elmore, Signor Rocca, and Miss Ellen 
Glanville. The conductors were Signor Lago and Herr Schuberth. 


Mr. Aauiiar’s Perrormance or P1ANororte Music.—The programme 
of December 14th was as follows, when Mr. Aguilar was assisted by 
Mdlle. Marguerite Barbier, a youthful and clever pupil :— 

“Sonata (Op. 7), Beethoven; Cheristana, a romance and dramatic piece; 
Aguilar ; Polacco Brillante, Weber ; Feuillet d’album, Heller ; Valse (Op. 42), 
Chopin (Mdlle. Marguerite Barbier, pupil of Mr. Aguilar); Sonata in G, 
Aguilar; Leider ohne worte, Mendelssohn ; Fantasia on ‘‘ Les Huguenots,” 
Thalberg (Malle. Marguerite Barbier); Day Dream, Esmeralda (Morcean 
caractéristique), the Birds at Sunset, and Couleur de Rose (Galop brillant) 
Aguilar. 


—)j)— 


‘HOME, SWEET HOME.” 


(1.) 
(To the Editor of “ The Musical World.’”) 


Str—There can be no reason, it seems to me, for ascribing the original 
composition of the melody of “Home, sweet home” to Donizetti. Anna 
Bolena, the opera into which that composer introduced it, was written long 
after the appearance of Clari, or the Maid of Milan; and it was generally 
understood in all musical circles at the time that Madame Pasta, the original 
representative of Anna Bolena, having heard and admired the melody in 
England, requested Donizetti to introduce it into her part.—I am, Sir, yours 
obediently, AN op OPERA-GOER. 

Dee. 15. 

(2.) 

Siz—Sir Henry R. Bishop said to me on one cecasion, when dining with 
my family—‘ Some of my friends dared me to write a taking melody within 
the compass of one octave, and ‘Home, sweet Home’ was the reeult.”-—I 
remain, Sir, your obedient servant, k. M. 

Dee. 15. 

(3.) 

Sir,—As there appears some difference of opinion respecting the air of 
“Home, Sweet Home,” I may, perhaps, be allowed to say a few words on the 
subject. In 1822, Mr, Charles Kemble placed in my hands, the book of the 
opera of Clari, or the Maid of Milan, written by Mr. Howard Payne, but not 
considered by the management, or Mr. Bishop, likely to succeed without great 
alteration. With the full consent of the author, I undertook the revision of 
it. I cut out nearly a third of the dialogue, which was of terrific length, and 
by desire of the composer, wrote the serenade, ‘* Sleep, Gentle Lady,” and two 
or three other vocal pieces. The ballad in question consisted originally of two verses. 
of eight lines each. I reduced them to four, and, at the suggestion of Mr. Bishop, 
added the refrain, “‘ Home, Sweet Home.” In this shape they were adapted 
by him to what, le informed me at the time, was “an old Sicilian air,” 
observing that it would be more in character for the simple Italian peasant girl 
to sing a national melody than any one he might compose for her.—I am Sir 
your most obedient servant, J. R. Paxcus. 





(4. 

Srr—Permit me through your ae to contribute my quota of information 
on the subject of the simple but teautiful melody known as “Home, Sweet 
Home, ” arranged by my friend, the late Sir Henry Bishop, and introduced by 
him into one of his operas, or operettas, in the days when English opera was 
popular. For about three years I was almost in daily intercourse with Sir 
Henry. I was engaged in writing new songs for the beautiful old English 
melodies that had ceased to be sung in modern times on account either of the 
indelicacies or inappropriation of the old words, and he was engaged in rearranging 
the airs. We conversed together more than once about ** Home, Sweet 
Home,” and he distinctly and positively informed me that he at one time 
thought the air to be the composition of Jean Jacques Rousseau, in his opera 
of Le Devin du Village, but that he had satisfied himself, after due investi- 
gation, that it was not Rousseau’s, but an old and popular Sicilian melody, 
well known in every part of Sicily. He added that he had taken little if any 
liberty with the tune when he introduced it to the English public in the 
operetta of Clari, the Maid of Milan. While Iam on the subject of music 
and Sir Henry Bishop, it may be interesting to some of your musical readers 
to hear that the Scottish air of ‘‘ The Blue Bells of Scotland ” was an adapta- 
tion and extension of a snatch of Scottish melody by Mrs. Jordan, the 
celebrated actress, and that Sir Henry well remembered how very jealously she 
guarded her copyright and her interest in it. —Yours, &c, 
Cuas. Mackay. 
(5. 

Sm,—Having been connected for nearly forty years with the late Goulding, 
D’Almaine, and Co., and afterwards with Thomas D’Almaine and Co., the 
publishers of the above song, I am enabled to give you some particulars re- 
specting its origin and author. 

Many years ago the late Sir H. R. Bishop was engaged by the before-named 
firm to compose and arrange music exclusively for them, and among other 
works compiled by him was one entitled the ‘* Melodies of Various Nations,” 
in four volumes. He, however, not being able to find a Sicilian tune suitable 
enough to complete his work, wrote the melody of “ Home, Sweet Home,” sunk his 
own name, and called it a Sicilian air. This work to a certain extent, failed, 
but years afterwards the tune was introduced in the opera of Clari, or the 
Maid of Milan, and produced at the Theatre Royal, Covent Garden. J. 
Howard Payne wrote the words of ‘‘ Home, sweet Home,” and the singing of 
it, by the celebrated Miss M. Tree, created such a popularity for it that its 
success was immense. ‘The melody then took the notice of other music pub- 
lishers, who, seeing it printed as a Sicilian air in the four volumes, naturally 
thonght there was no copyright in the melody, and they issued their own 
editions of it. Upon this circumstance becoming known to Sir B. R. Bishop 
and his publishers, T. D’Almaine and Co., they held a meeting and took 
counsel’s opinion respecting an application for an injunction to restrain these 
publishers from continuing to publish their editions of the air, and I well 
recollect Sir H. R. Bishop stating before counsel that the melody was his com- 
position, and the counsel, in reply, giving it his opinion that, he (Sir H. R. 
Bishop) having allowed the air to go forth to the world for so long a time as 
a national one, he thought that an injunction, under the circumstances, could 
not be obtained. The copyright was then abandoned both by the publishers 
and the composer.—I remain, yours obediently, 

J. J. Emery, Successor to D’Almaine and Co. 


o—— 


PROVINCIAL. 

sinMINGHAM.—The subjoined is from our own correspondent :— 

‘*Messrs. Harrison are doing for the metropolis of the midland 
counties what Messrs, Chappell have done for the metropolis of the 
world—namely, providing a series of classical chamber concerts on the 
same plan as the Monday Populars, now as fixed an institutioa in 
London as the Philharmonic or Sacred Harmonic Societier. The pro- 
gramme of the first concert (given on the 19th inst.), was in every 
respect unexceptionable, embracing as it did Beethoven’s Quartet in 
G, (Op. 18), No. 2; a violoncello solo of Mozart; Schubert’s Sonata in 
A minor, (Op. 42), for pianoforte ; Mozart's Duet in A, (Op. 17), for violin 
and piano; Vieuxtemps’ Reverie in E flat, for violin; and Schumann’s 
Quintet in E flat, (Op. 44), for piano and strings. Naming Madame 
Norman-Néruda, Messrs. Kies, Schreurs and Daubert as the executants 
of the Quartet, and Mr. Charles Hallé as the pianist, it will be con- 
ceded that with such artists the composers would be worthily repre- 
sented, and unqualified satisfaction afforded to the audience, fit, though 
few. The vocalist was Madame Tellefsen, a Norwegian lady, with an 
agreeable soprano voice, who, in addition to songs of Mendelssohn and 
Gounod (wide as the poles asunder), gave some of her native aire, 
which bear a strong resemblance to the Swedish “ lieder ” familiarised 
among us by Jenny Lind and Christine Nilsson. ‘I'he Masonic Hall, 
where Messrs. Harrison’s concerts are held, is a good room for sound, 
but labours under the terrible di-advantage of being close to the New 
Street Station, where shrieking trains make night (and day) hideou-. 
Considered in the abstract, and on its own merits, a railway whistle is 
doubtless very useful, if not altogether agreeable ; but whether it con- 
duces to enjoyment when heard simultaneously with music (clas:ical 
chamber, or otherwise), may be open to question. D. H. 
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Cotnsroox.—The “ Penny Readings,” so popular for the last seven 
years, were re-commenced last week in the public rooms, with a 
capital programme, well executed by the ladies and gentlemen of the 
neighbourhood. ‘I'he entertainment concluded, after reading the latest 
telegram relative to the health of the Prince of Wales (listened to with 
breathless attention), with a spirited performance of Mr. Brinley 
Richards’ new national anthem, ‘‘ God bless the Prince of Wales.” A 
Penny Reading has also also been given in the Church Schoolroom, 
under the presidency of the Rev. W. 'T. Grieve. - 

Norwicn.—A correspondent writes as subjoined :— 

“The Anemoic Union, consisting of the following instrumentalists— 
clarionet, Mr. Henry Lazarus; flute, Mr. Henry Nicholson; oboe, M. 
Barret; horn, Mr. T. E, Mann; bassoon, Mr. J. F. Hutchings; 
pianoforte, Mr. Sidney Naylor; assisted by Madame Thaddeus Wells, 
as vocalist—took part last week in a concert given at Mr. Noverre’s 
rooms, by the Norwich Philharmonic Society, in aid of the funds of 
the Norfolk and Norwich Hospital. There was a good attendance. 
The responsibility of the concert devolved upon Messrs, Francis Sutton 
and William A. ‘Todd, ‘two very energetic gentlemen in the 
cause of music,’—says the Norfolk News—and good instrumentalists 
to boot,’ 

West Bromwicu.—A correspondent writes to us as follows :— 

‘¢ The Philharmonic Society opened this season with a performance 
of Handel’s Messiah, The principal singers were Miss M. Galloway 
(soprano), Miss M. Ridgway (contralto), Mr. Bywater (tenor,), and Mr. 
Q, Millward, of Worcester Cathedral (bass). The first-named lady 
has a voice of good quality, which bears evidence of careful training, at 
the same time giving promise of future excellence ; alike creditable to 
Miss Galloway and her talented instructress, Madame Rudersdorff, 
than whom it would be difficulty to name a more thoroughly able and 
experienced musician, The band (which is but very imperfectly con- 
stituted) and chorus left much to be desired. For the next concert, 
Mendelssohn's St. Paul is announced—a selection which says more for 
the ambition than the judgment of this ‘ Black Country ’ Society.” 

Briguton.—Mr. Mapleson, last week, gave a series of Italian operas 
at the Theatre Royal, with great success, in an artistic point of view, 
but in a pecuniary sense, we fear he must have suffered, owing to the 
gloom cansed by the illness of the Prince of Wales, On the last night 
(Saturday), however, the knowledge of His Royal Highness being 
out of danger, caused the ‘upper ten” to flock to the theatre, which 
was completely filled. On Saturday morning, “ the troupe” gave a 
concert in the Dome.—An amateur concert was given at Burgess Hill 
one evening last week, in aid of the fund for lessening the debt on an 
iron chapel recently erected at that place. Miss Darling and Miss 
Sharp (of Brighton), and Mr. Cole, a member of the Brighton Glee 
and Madrigal Union, were among the contributors. The entertainment 
was numerously attended, and it passed off very satisfactorily. 

TickenHam (Derbyshire).— We take the following from the Derby- 
shire Advertiser of the 15th inst. :— 

‘On Sunday, the organ in the parish church was re-opened. Ser- 
mons were preached for the benefit of the schools: in the morning, by 
the Rev. R. Cox, the rector, and in the afternoon by the Rev. R. 
Whitaker. The former alluded to the munificence of Sir John 
Harpur Crewe, Bart., who had firat given the organ and now bore 
the expense of the alterations and additions. The table of service 
included full choral responses. Mr. Arthur F. Smith, organist, of 
Derby, presided. The instrument is by Messrs. Walker and Son, of 
London. The additions and alterations, have been executed by Mr. 
Martin, their assistant. The following is a specification of the con- 
tents:—Great organ CC to G—open diapason, heraulophon, dulciana, 
wald flute treble, stop diapason bass, harmonic flute, principal, fifteenth ; 
swell organ CC to G—double diapason 16ft., open diapason, stop dia- 
pason, prinicpal, mixture, two ranks, oboe, cornopean ; pedal organ CCC 
to EE—open diapason, 16ft., bourdon 16ft. tone; couplere—swell to 
great, great to pedals, swell to pedals; three composition pedals. 


Giasaow.—A concert of glee and madrigal music has been given by 
the Sol-fa Glee Union, in the Queen’s Rooms. The performance showed 
a considerable improvement as compared with that of la-t season, 
attributable to the energy of the conductor, Mr. John M’Lelland. 
Several of the glees were admirably sung. The programme included 
works by Dr. Callcott, Spofforth, Paxton, Shield, and others, Bennett's 
“Flow, O my tears,” dating from the year 1598, was flanked by Men- 
delssohn’s part-song “ The Nightingale,” and Handel’s chorus “ Haste 
thee, nymph.” Mr, Hamilton Corbett sang ‘“ My pretty Jane,” and 
Reichardt’s “ Thou art so near,” with feeling and taste. In answer to 
a demand for the repetition of these songs Mr. Corbett substituted 
“Tom Bowling” and “ The White Squall.” Mr. Emile Berger, who 
accompanied the vocal solos with his customary judgment, played 
Beethoven’s pianoforte sonata, No. 10, in G major (the second of Op. 
14), the scherzo being especially well given. Subsequently Mr. Berger 
played his own “ Punchinello” tarantella, a piece which is one of the 
best of its kind, and never fails to secure an encore. 





Loura.—We take as follows from the Lincoln Gazette of Dec. 16:— 

“On Monday the Louth Choral Society, assisted by others, rendered 
the Messiah in a thoroughly efficient manner, to a large audience. In 
addition to the society, there appeared Madame Bellini Porter (soprano) 
Miss Patti Hargreaves (contralto), Mr. Duxburg, of Peterborough Cathe- 
dral (tenor), and Mr, Pullein, of Lincoln Cathedral, (bass). The 
instrumentalists included—first violin, Mr. George ; solo trumpet, Mr. A. 
Robinson (Doncaster) ; drums, Mr. Edwin Brammer (organist of Grims- 
by); conductor, Mr. G. H. Porter, (organist of Louth Parish Church). The 
singing of Mrs. Porter and Miss Hargreaves was generally admired 
the powerful and rich soprano voice of the former telling deliciously in 
many of the aire, more especially in ‘‘I know that my Redeemer 
liveth,” which elicited a warm encore. Miss Hargreaves was also 
heard to advantage in several pieces, “He shall feed his flock,” and 
“He was despised,” in particular. The instrumental performance 
elicited general approval. The choruses were grandly given. Great 
credit is due to Mr. G. H. Porter, organist of the parish church, for the 
time and attention bestowed in bringing the Choral Society to such a 
state of efficiency.” 

Cue.texnam.— We take the following from the Cheltenham Express :— 

‘*On Monday last, Mr. Ricardo Linter gave an Educational Recital 
at the assembly rooms, to a large audience. Mr. Linter’s ch ice of 
the word, ‘ Educational,’ was a happy one; for, not only did he afford 
the lovers of high-class music an opportunity of hearing the gems of 
the best masters rendered with taste and brilliancy, but, also by his 
choice of pieces, he made his Recital an exponent of all the styles of 
pianoforte music. His programme was truly classical, and in itself 
contained specimens of the best pianoforte compositions by Beethoven, 
Handel, Mendelssohn, Bach. Mozart, Meyer, Chopin, etc.; and 
musician-like and masterly execution justified the high expectation 
which it was calculated to preduce. The rendering of Mendelssohn's 
fugue in EK minor was marked by delicacy, fire, and impetuosity, and 
quite took the audience by storm. Amongst pieces deserving a special 
commendation, both on account of their merit and handling, we may 
notice also the Nocturne, by Meyer, which truly deserves the term, 
‘elegante’ ; the Gavotte, by Silas; Handel’s Fugue; and last, but by 
no means least, Beethoven’s Adagio. Mr. Linter kept the attention of 
his audience to the end of a long programme.” 

Torquay.—A correspondent writes as follows :— 

“It is refreshing to have the opportunity of noticing a first-rate 
musical performan-e, supported exclusively by native talent, in which 
the works of the greatest masters were executed in a manner which 
could not have been excelled out of the metropolis, The professionals 
were Messrs. Rice, Fowler, Mutton, and Morfill, of whom it is only 
necessary to say that they fully sustained the eminent reputation they 
have acquired. The amateurs were the Hon. Sydney and Reginald 
Skeffington, who proved worthy associates* of their compeers, and 
played with uniform correctness and good taste. ‘The Schubert trio 
was a delicious morceau, the flowing and exquisite phrases for the 
violoncello were exquisitely delivered by the Hon. R. Skeffington ; 
whilst the duet portions (violin and violoncello), by the two brothers, 
well brought out their excellencies. But the gem of the concert was 
unquestionably Mozart’s quintet for strings and clarionet. Whilst 
each of the performers contributed to the success of the quintet, it 
might appear invidious to single out any one for especial praise, but we 
may say that the clarionet played by Mr, Mutton, might have chal- 
lenged the criticism of the great Lazarus himself. The concert was 
agreeably varied by two songs sung by Miss Foote, whose sweet voice 
and pleasing manner made a favourable impression. The concert altc- 
gether was a great success.” 

Liverroot.—The Liverpool Mercury, of Dec. 20, thus speaks :-— 

“The Christmas performance of Handel's Messiah, brought the 
Philharmonic Society’s season to a close last night, and the fact thae 
there was by far the largest audience of the year gave fresh prcot 
that the oratorio of oratorios is not likely to lose its place. ‘Thef 
principals were Mdlle. Tietjens, Mdlle, Enriquez, Mr. Bentham, and 
Signor Foli. Asan appropriate beginning, in view of recent circum- 
stances, a stanza of the National Anthem was sung, Mdlle. Tietjers 
giving the solo, The cheers which followed were very expressive of 
the feelings of loyal subjects. Two of the artists engaged last night 
have more than once sung the same music in Liverpool, and, therefore, 
it is only necessary to say that Mdlle. Tietjens displayed even more 
than usual freshness of voice and all her former artistic taste, while 
Signor F oli sang in a manner which fully entitles him to claim first place 
amongst living exponents of the music. Mdlle. Enriquez, who is not 
unknown in Liverpool, has a voice of good quality, somewhat wanting 
in power. An educated and refined taste was fully displayed in her 
rendering of the contralto airs. Mr. Bentham’s voice is above the 
average, and, as he sang with intelligence and vigour, his success was 
undoubted. The choruses and instrumentation left little to be desired 
thanks in a large measure to the admirable generalship of Sir Julius 


Benedict.” 
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Dersy.—We read as follows in the Dertyshire Advertiser of 
Dec. 15th:— 

“On Monday, a numerous audience filled the lecture hall, by invi- 
tation of Mr. Edward Chadfield, to enjoy two hours of first-class music, 
played in a first-class manner. Intended, es the programme modestly 
set forth, to “increase the interest of his pupils in their studies, add to 
their knowledge of the works of the greatest composers for the piano- 
forte, and also assist them in acquiring taste for good and artistic 
music,” we venture to declare our conviction that these public perform- 
ances of Mr. Chadfield, which we are glad to observe he styles 
“ annual,” serves the wider purpose of providing a real treat for many 
not under his tuition. Indeed, we heard but one opinion as to the 
merits of last Monday’s recital, viz , that of extreme satisfaction. The 
programme included :— 

a. Gavotte, in G minor, b. Musette, in G major, Bach; Sonata, in D 
major, Clementi; Andante in F, Beethoven ; Andante and Rondo Capriccioso, 
Mendelssohn ; ‘ Melodie,’ and ‘ Tarantella,’ Thalberg. 

Frcm this it will be seen that Mr. Chadfield followed his precedent 
of last year, by dedicating the first part of his entertainment exclusively 
to classical compositions, not, however, as then drawn solely from 
Beethoven, but selected from various sources, and so arranged as to 
form an illustration of the history and development of pianoforte 
music. Whether considered with respect to this purpose, or in rela- 
tion to its general interest, the procramme was judicious; satisfying 
at once the requirements of the critic who ecorns all mere prettiness, 
and replete with gems of 1e!o y which even the least educated ears 
could not fail to enjoy.” 

—_—O-—— 

WAIFS. 

Rejected lay—Bad eggs. 

M. Ambroise Thomas has been to Brussels, on a visit to M. Gevaert. 

Mr. J. H. Robins appears at Drury Lane Theatre, on Boxing-night, 
in a new farce. 

Out of 59 theatrical journals started this year in Spain, 55 have ceased 
to exist. 

Jeems inquires if the notes of a gas company are all set to the same 
meter. 

Song of a man going to have a tooth drawn—*‘ How happy I could 
be with either.” 

The title of Ricci’s opera, now in rehearsal at the Lyrique, is Les 
Deux Gondoles. 


Messrs. Bretkopf and Hartel have just published a sonata for piano- 
torte, by Herr Wagner. 

La Plume says that M. Delaborde is playing in England on a pedal 
pianoforte, constructed for him by «« MM. Broadway.” 

Josh Billings says that opera music don’t have any more effect on 
him than castor-oil would on a graven image. 

An opera, called Le Petit Lohengrin, is in preparation at Bologna. 


Why not? We have had Le Petit Faust. 

It is now said that the grand representation of Wagner's Nlebelungen 
will take place at Darmstadt, not at Bayreuth. 

A grand Musical Festival is proposed in connexion with the Vienna 
Exhibition of 1873. 

Donizetti's Emilia di Liverpool, once perfermed at her Majesty’s 
‘Theatre, has been brought out at Naples, with success. 

Mdille. Battu has joined the company at the Paris Opéra Comique ; 
and M. Michot has left that of the Grand Opéra. 

The Russian censorship has forbidden the production of Rubinstein’s 
Demon for political reasons. 

Mdlle. Schneider has left Paris for St. Petersburg, being engaged 
to appear immediately at the Louffes Theatre in that city. Don 
voyage. 

Previtali’s Hotel, in Arundel Street, Panton Square, much frequented 
by foreigners engaged at the Italian Opera Houses, was burt to the 
ground a short time since, 

A bill posted on the walls of a country village, announced that a 
concert will be given in the open air, and a collection made at the door 
to defray expenses, 

Delighted with the success of Lohengrin, at Bologna, Herr Wagner 
has sent his portrait to Mariani, the conductor, with the inscription, 
“ Vive Mariani.” 

Mrs. John Wood, Miss Emma Chambers, Miss Inch, Miss Turner, 
Mr. L. Brough, _Mr. Cox, &e., have been performing to excellent 
houses at the Gaiety Theatre, Dublin, 

The m Boieldieu Society” at Rouen, has been reconstructed, and gave 
on the féte of Sainte-Cecile, the Christus Vincit ot M. Vervoitte, in the 
Church of Saint-Ouen. 





The pantomime at the Theatre Royal, Brighton, this Christmas, is 
from the pen of the late Mr. William nos with new songs and 
parodies by Mr. Frank W. Green. The subject is Goody Two Shoes, 

The editor of a country paper remarks the people who attend a 
musical entertainment in his town “ don’t know the difference between 
a symphony and a sardine.” 

The Students of the London Academy of Music gave a highly 
effective performance of The Messiah, on Thursday evening, at St. 
George’s Hall, under the direction of Professor Wylde. 

The November receipts of the Paris theatres were less, by 115,616 
francs, than the corresponding month of 1869. (It should be remem- 
ae that two of the principal theatres were burnt by the Communists. 
ip.) 

An interesting performance will be given at the Haymarket to-day 
for the benefit of Mr. Cooper. Modern playgoers have almost lost 
sight of this clever actor, whose performance in Othello, when Kean 
was ill, attracted sanguine hopes. 

Ata concert given last week in the Founder’s Hall at the Charter. 
house, mostly by the boys in that school, a very great proportion of the 
music sung was by “Old Carthusians,’”’ including Dr. Pepusch and 
Mr. Horsley. 

Mr, Gye, we are informed, has engaged Mdlle. Zimmermann for the 
next season of the Royal Italian Opera. There is, we believe, no truth 
in the rumour of his having engaged Mdlle. Stoltz, whom many con- 
sider at the present time the finest dramatic singer on the continent. 

La Gazette dei Teatri, of Milan, says that the new Principal of the 
Conservatoire there has already been decided upon, and that the 
invited competition is a farce. It concludes thus, “ Long live the 
Minister Correnti and the kingdom of Italy, the country of liberty— 
especially for ministers.” 

Mr. Maccabe has recovered from his indisposition, and is nightly 
to be seen in his entertainment of “ Begone, Dull Care,” at the 
Charing Cross Theatre. His impersonations, quick changes, and 
ventriloquism stamp him as one of the most successful of modern 
entertainers. 

The Florence journals speak of the success obtained by the Lohengrin 
ot Wagner at the Pagliano Theatre. The house was crowded, and the 
opera produced the same effect as at Bologna—that is, some of the 
public were quite surprised, while others made no concealment of their 
weariness, ‘The orchestra was admirable, and Chevalier Mariani, who 
conducted, was applauded. The prelude to the third act and the 
‘‘ Warrior’s chorus” were encored. We accept this cum grano salis. 

A beautiful silver cup, the work of Jamnitzer, the Nuremberg gold- 
smith and cotemporary of Cellini, has just been added to the art col- 
lection at South Kensington Museum, The Educational Division has 
lately received a very curious toyhouse made in Nuremberg two 
centuries ago, filled with models of utensils of the period illustrating 
German life and manners. It is at present shown in the North Court. 
Mr. William Smith’s gift of Water Colours will be exhibited as toon as 
the room is prepared to receive them. 

The competition tor the Westmoreland scholarship, the Potter exhi- 
bition, and the prize violin, connected with the Royal Academy of 
Music, was held on Tuesday, the 19th inst., at the institution in Ten- 
terden Street, Hanover Square, the examiners being the principal (Sir 
Sterndale Bennett), Mr. ¥. R. Cox, Mr. W. Dorrel, Signor Garcia, Mr. 
John Hullah, Mr. H. C. Lunn, Mr. G. A. Macfarren, Mr. Walter Mac- 
farren, Dr. Steggall, and Mr. Henry Holmes. The results were as 
follows :—Westmoreland echolarship, Miss Annie Butterworth, elected ; 
Miss Jessie Jones and Miss Harford, highly commended. Potter exhi- 
bition, Mr. William A. Howells, elected; Master Henry Walker, 
highly commended. Prize violin, adjudged to Mr. W. Frye Parker. 
Highly commended and to receive a prize of a violin bow, Mr. Charles 
A. Howard. 

The following letter concerning that miserable concoction, the once 
popular duet, “ All’s Well” (originally introduced in ap opera called 
The English Fleet), was addressed the other day to the editor of the 
Daily Telegraph :— 

“ Srr,—I wish to rectify a slight error in your article of to-day’s issue in 
ascribing ‘ All’s Well’ to Sir Henry Bishop. You will find it to be the com- 
position of the late eminent English tenor, John Braham. Respecting musical 
plagiarisms, the great maestro, Rossini, frequently borrowed from other masters, 
one of his most noted pieces being his famous ‘ Zitti, Zitti,’ in the Barbiere 
di Siviglia, which is taken from Haydn’s bass solo in the Seasons, ‘With 
joy the impatient husbandman.’—I am, yours respectfully, J, A. Cave.” 

Mr. Cave is on a par with his subject. No man with the slightest 
understanding of music could possibly imagine that “ Zitti, Ziti” was 
a plagiarism from Haydn’s Seasons, any more than it isa plagiarism from 
~ mn movement of Hayda’s Trio in G, for pianoforte, violin, and 
violoncello. 
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Mr. Thomas Sutcliffe, the water-colour painter, died at Ewecote, 
Whitby, on Monday, in the prime of life. He was member of the 
Water-Colour Institute in London, and appreciated by connoisseurs for 
his landscapes. His two latest works will be exhibited in London at 
the forthcoming exhibition. 

The first of a series of annual national, or rather international, music 
meetings will be held at the Crystal Palace next June, when prizes to 
the amount of several hundreds of pounds will be offered for compe- 
tition. The meeting will be under the direction of Mr. Willert Beale 
(Walter Maynard), and it is expected that Italy, France, and Germany 
will be represented in the competition. 

His Royal Highness the Duke of Edinburgh presided at a meeting 
of the Executive Committee of the Royal Albert Hall, held at Kénsing- 
ton, on Wednesday, to discuss the details of a series of subscription con- 
certs to be given in the Hall, consisting of oratorios by the Sacred Har- 
monic Society, operatic concerts by Mr. J. H. Mapleson, choral con- 
oor by M. Gounod, and popular concerts by Mr. Arthur S. Chappell. 
The Hon. Seymour Egerton, Mr. Arthur 8. Chappell, and Mr. J. F. 
Puttick attended the meeting to give advice. 

Dr. Stewart gave the last of his attractive and instructive lectures on 
music, in the Examination Hall of the Dublin University, on Saturday 
afternoon, before a numerous audience. Tie lecture was devoted to 
an explanation of the sonata form, with its melodies, analogies and 
replies. The inventor was said to be Kuhnau, but the real credit 
rested with Corelli, of whom there was a sonata very well performed 
by a lady amateur; a fantasia of Mozart was played by a young lady, 
and part of a fugue, and part of an air with variations were given by 
two students from the Irish Academy of Music. The whole was ended 
by a performance of an orchestral symphony by a band of half-a-dozen 
stringed instruments, a flute, a harmonium, anda grand piano, with 
two performers, amateurs, who also executed one of Schubert’s Marches 
with spirit.— Freeman's Journal. 

To overlook the influence of wusic upon the life of the people must 
be impossible, because the part of life so influenced is the best part; it 
is the inner life—the life of the soul and the mind. ‘To almost every 
one music brings refreshment and elevation, andoften inspiration. ‘This 
applies to all classes of society, and, beginning with the unpretending 
dance, ascends thence to the higher enjoyment of the opera, or of the 
symphony. From these higher creations of theart the more susceptible 
and cultivated a have derived their most complete enjoyment ; 
and it is incalculable how many havereceived new energy, new thoughts 
and refreshment, after the toils of the day, comfort in dark hours, and 
fresh inward life; how many, forsaking the di-jointed order and the 
disturbed harmony of the world, have sought and found a more perfect 
order, a more complete harmony, in that picture of a morelovely world 
—the world of tone! 

The Morning Advertiser speaks as follows of Herr Mandel’s system of 
music :— 

“ Professor Mandel, musical instructor at Kneller Hall, has completed a 
valuable work on music. Intended for the use of military bandmasters and 
bandsmen, it is an exhaustive treatise of its kind. Herr Mandel divides his 
work into five parts—headed ‘‘ The First principles of Music,” ‘‘ Practicai 
Hints,” ‘‘ Harmony,” ‘‘ Harmony (continued),” and ‘‘ Composition.” From 
first to last the author shows himself a complete master of his subject. A 
treatise of this kind, which explains the capacities of the various instruments 
used in a military band, and sets forth how they may be effectively combined, 
is very different from an ordinary exposition of the rules to be observed by 
composers for the pianoforte, or that instrument and the voice united. The 
scheme of Herr Mandel’s book is more extensive, and it is to his credit that 
the information contained is given in clear and felicitous terms. Herr Mandel’s 
contribution to musical literature is not only evidence of his professional 
knowledge, but must prove a great assistance to the class of instrumentalists 
for whom it was especially written.” 

Following in the track marked out by Messrs, Davison and Co’s 
‘ Revivals,” Messre, Ashdown and Parry have issued the first twelve 
numbers of ‘* Po Classics for the Pianoforte,” edited and fingered 
by Mr. Walter Macfarren. The title must not be taken as implying 
an exclusive re-issue of well-known works, but rather as including 
among music already ‘‘ popular” that which is adapted to become so. 
How many amateurs, for instance, know Dussek’s Sonata in D (Op. 47), 
or Haydn’s Sonata in C sharp minor, or the ‘‘ Echo” movement from 
Bach’s Partita in Bminor? Because these works, and others like them, 
hold a prominent place in the series, we give it a welcome certainly not 
less hearty than because it comprises the sonatinas of Beethoven and 
Clementi. Another advantage is that Mr. Macfarren has kept in view 
the acquirements of the average amateur, and thus sent forth music of 
a high class to the largest possible public, All the selections are 
judiciously fingered, and the editing has been done with care. If 
the publication is carried on in a manner worthy its beginning, 
amateurs will have within their reach a choice library of not too exact- 
ing classical pieces. 





Mdlle. Clara Doria has appeared at Cincinnati, as Arline, in the 
Bohemian Girl:— 

‘¢ The fair débutante,” says the Cincinnati Times of Nov. 30, “ may con- 
gratulate herself upon the success of last evening. Appearing as the heroine 
in the Bohemian Girl, the first note increased the interest expressed by the 
audience, and led to expectations that received full realization in the admirable 
rendition of Arline. Miss Doria gives every promise of a career most favoure 
able. With a voice flexible, exhibiting the finest qualities of song, the culttur 
and finish coming with the experience of time will render this lady among he 
foremost of our operatic stars.” 

A laughable incident lately happened to Mr. Weber, the American 
pianoforte manufacturer. A blooming young miss of about sixteen, evi- 
dently from the rural districts, called upon him at his warerooms, 
and, after many blushing apologies for the liberty she was about to take, 
begged that he would gratify her so far as to play his famous “ Last 
Waltz.” Sitting down at one of his pianos, he played the favourite waltz 
wrongly named after the immortal composer of Der Freischitz. At the 
conclusion he added a little variation of his own. When he had 
finished she thanked him, observing that she had never heard that part of 
it before, and that she admired it very much, The fair creature then 
departed to tell all her friends that she had heard the great composer 
play his favourite waltz. 

The super has signalised himself in New York during the production 
of Mignon. We read that in the conflagration scene, a great deal of 
irreverent laughter was excited by the behaviour of a corps of 
supernumaries who ran three times into the burning building, and out 
again by the back way, coming up fresh from the opposite side, with a 
faint pretext of being three different gangs. ‘They carried into the 
widst of the flames a step-ladder, a coil of rope, a number of tomahawks, 
and a barrel apparently containing gunpowder; and at last stood 
patiently and roasted to death in full sight of the audience.— Orchestra. 

“The Philharmonic Society in Vienna”—says our correspondent, 
H. L. B.—* is always ready to bring forward new composers—rather 
too much so, we may say—as was proved at their last concert, when a 
symphony in three movements, the work of J. Raff, entitled Jm Walde, 
was performed. There is much promise in this symphony. The first 
movement is the best, the motive being tuneful and original; the second 
is noteworthy for its instrumentation ; while the third is noisy, and lacks 
originality. The new work had but a cold reception. 

In the usual course the Festival of the Three Choirs of next year 
will be he!d at Worcester, and the stewards have made application to 
the dean and chapter for permission to holditin the cathedral. Ata 
meeting of the chapter, which took place a few days ago, the 
application was considered, and it was decided that the use of the nave 
for the purposes of the Festival should be granted. We may remark 
that at the last Worcester Festival, in 1869, the whole of the choir 
portion of the cathedral as well as the nave was made use of, the choir 
at that time being available owing to the restorations. Now the choir 
is partially restored and fitted up, and will, it is hoped, be agai 
for Divine worship by the time the Festival takes place, Th 
rumour current that the upholders of the Festival will no longer have 
for an argument the want of funds for the charity of the widows and 
orphans of the clergy, as it is stated that, from continued donations and 
legacies, the relief fund has become very rich, The Rev, T. L. 
Wheeler, precentor of the cathedral, has accepted the office of Honorary 
Secretary for the Festival, in the room of Dr. Williams, who has re- 
signed in consequence of ill health.— Choir. 

On Tuesday evening, December 5,a gathering took place in the 
schoolroom of the Hoxton Academy Chapel, under the presidency of 
the Rev. Robert Henry. The meeting hada special object. The 
public devotions of the congregation at Hoxton Academy have been 
rendered far more hearty and enjoyable as a consequence of the 
improvement in the “ service of song” introduced by the organist, Mr. 
E. J. Wallis, who evidently regards his work, not agg as a pro- 
fessional duty, but as a department of Christian service. The esteem 
in which Mr. Wallis is held for his care in training the choir, and his 
liberality in endeavouring to render the music of the sanctuary perfect 
and attractive, was practically demonstrated on the occasion. A com- 
mittee of ladies, in conjunction with Messrs. Death, Fell, and other 
gentlemen, have been getting up a substantial mark of their regard, in 
the shape of a handsome silver tea service, bearing the following 
inscription :—“ This tea service was presented to Mr. and Mrs. Wallis by a 
few friends in appreciation of the zealous and ablemannerin which Mr. Wallis 
has improved and conducted the psalmody of Hoxton Academy “oC The 
presentation by the chairman was responded to by Mr. Wallis, who 
intimated that much as he valued the gift, he more fully appreciated 
the feeling expressed. Complimentary addresses were then delivered 
by Messrs. Death, Fell, Hall, Hunt, &., in which the history of the 
past was reviewed and the improvement of the present admitted. The 
choir was especially commended by the chairman for reverent behaviour 
during service. 
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The Cincinnati Times, in a criticism of a performance of Maritana 
by the Parepa-Rosa company , says :— 

“ All that is excellent in Maritana was forcibly brought out by the Parepa- 
Rosa troupe, and the whole performance exhibited every desirable quality. 
Madame Vanzini had a reception worthy of such an artist. This lady has 
been a diligent student, and the highest musical culture of Europe has 
resulted in giving to the operatic stage a voice of remarkable force, and excel- 
lent intonation. In a word, English opera receives an invaluable acquisition 
in the singing of Madame Vanzini (Van Zandt), and we may safely anticipate 
a great career for this young prima donna, _ 


Mannuiem, —The Committee of the local Wagner-Association were 
to give a grand concert on the 20th inst., the programme of which 
was to comprise works by Mozart, Beethoven, and Wagner. The 
Composer of the Future was himself to conduct, and the proceeds 
were to go towards the erection of the “ Nibelungen Theatre” at 
Bayreuth. 

Dossetporr,—The direction of the Musical Festival of the Lower 
Rhine, to be given here at Whitsuntide, will be confided toHerr Anton 
Rubinstein, conjointly with Herr Tausch, a local Musikdirector. 


Advertisements. 
THH VOICH & SINGING 


BY 


ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING- 


Price 12s. : 
London: Duncan Davison & Co., 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 

AS maintained its high character for a quarter of a 

|. century; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom, 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherao and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 


By BERNARD FAREBROTHER. 
London: Lamporn Cock & Co., 63, New Bond Street, W. 


NEW SONGS BY MILES BENNETT. 
“ WHILE I BREATHE, I HOPE.” (Dum Spiro, spero!) ., es is oo 
Compass from C natural to E natural. Ten notes. 

The melody is pleasing and treated in a musicianly manner,’’—vide Orchestra, 

‘* This melcdious song is pleasingly varied and expressive. The accompaniment 
eflectively sustaining the voice throughout.”—vide Cheltenham Looker-on, 

Also, This Day. 
“THE KING OF MY HEART IS COMING.” Song for Mezzo-soprano or 
Contralto ; oe es «o 8S 























Either song sent post free for 18 stamps. 
London: Cramer, Woop & Co.,and Lamporn Cock & Co. 
M ISS ROSE HARRISON (Soprano).—All communi- 


cations respecting Concerts, Oratorios, &c., to be addressed to Mr. Cuningham 
Boosey, 6, Argyll Place, Regent Street, W. 


M ADAME SAUERBREY begs to announce that she 


has returned to Town, and requests that all applications for Concerts, 








Oratorios, &c., be addressed to her at her residence, 18, Springfield Road, St. John’s 
Wood, or to her Agent, Mr. Cuningham Boosey, 6, Argyll Place, Regent Street, W. 


THE GUITAR. 


ADAME SIDNEY PRATTEN begs to inform her 
friends and pupils that she has RETURNED TO TOWN, and resumed 
her Teaching. 
38, Welbeck Street, Cavendish Square, W. 
NEW PIANO MUSIC. 
“‘ILMA,"POLKAHONGROISE .. .. sa 
AND 
“ SORRENTE,” (Souvenir di Naples.) VALSEITALIENNE .,,., 
COMPOSED BY 
G. JERVIS-RUBINI. 
Loxpow : Duncan Dayisox & Co., 244 Regent Street, W. 











FAVOURITE SONGS, DUETS, TRIOS, 
&e., 


COMPOSED BY 


HENRY SMART. 





The fairy’s whisper ... ane 

The lady of the Lea... 

Hark! the bells are ringing... 

The angel of home... ap 

Blue eyes et aa 

Bird of my dwelling ... oes ep 

Flower of my garden oes Ay 

The fairy cricket. Song... ase 

Fly like a bird. Song (in E and F). 

The roses I thought were mine. Son 
(in B flat and D flat)... 

Go, whispering breeze as a 

Wake, Mary, wake (Sung by Mr. 
Santley) ... = aes * 

The echo of the lake. Song (in A and F) 

Stay, swallow, here. Ballad 

The Abbess. Song 

O tell me not of sorrow 

Sir Roland... as 

The Bird’s Love Song 

Star of the Valley 


eee eee eee 


DUETS 


May. Duettino for equal voices... 

I wait to see the swallows come. 
Duettino for soprano and mezzo, 

The melting of the snow. Duettino 
(Soprano and mezzo) 

The Land of Dreams. Duettino for 
soprano and mezzo-soprano 

On Como’s Lake. Duettino for 
soprano and mezzo, or contralto. 

Farewell. Duet for soprano and con- 
tralto ie oes coe 

When the wind blows in from the sea. 
Duet for soprano and barytone... 

The wind blows fresh from the land. 
Duet for mezzo-soprano and 
barytone ... see ose ooo 

O breathe ye, sweet roses. Duet (con- 
tralto and barytone) ... “ 


TRIOS. 
The Spirit of the Lake. ‘Terzetto (for 
soprano, mezzo, and contralto)... 
Princely autumn. (For two sopranos 
and mezzo-soprano) 
The sunbeam. ‘Trio (for soprano, 
mezzo, and contralto) ... 


eee eee 


THE POETRY BY 


J. P. Douglas 

W. H. Bellamy ... 
W. H. Bellamy ... 
John Brougham... 
F, Enoch... <a 
F. Enoch.., 

F. Enoch... 

F. Enooh... 

F. Enoch... 


W. Guernsey 


J. Latey ... 
F. Enoch... 
F. Enoch... oes 
W. H. Bellamy .. 


Jessica Rankin 
F. Enoch... 
F. Enoch... 


F. Enoch.. 

F. Enoch... 
F. Enoch... 
F, Enoch... 
Bishop Heber 
F. Enoch 


F. Enoch... 


W. Guernsey 


F. Enoch... iss 


W. S. Passmore... 


Jessica Rankin .., 


QUARTETT. 


The lady of the Lea. (For soprano 
alto, tenor, and ass) ; 


W. H. Bellamy ... 
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NEW BARITONE 


ging A ethod. 


Edited by SANTLEY. 








Published this Day, 


METHOD OF INSTRUCTION 


FOR A 


BARITONE VOICE, 


CONTAINING 


A COMPLETE SYSTEM OF SOLFEGGI, 


VOCALISES, AND EXERCISES, 


WITH 


GENERAL RULES ON THE ART OF SINGING. 


BY 


GAETANO NAVA, 


Upwards of forty years Professor at the Conservatoire in Milan. 


(200 PAGES). 


EDITED AND TRANSLATED BY HIS PUPIL, 


CHARLES SANTLEY. 





PRICE 10s. 6d. 





LONDON : 


BOOSEY & 
HOLLES STREET. 


CO.,, 





TITO MATTETS 


COMPOSITIONS. 


Soto. 





Grande Valse 
Second Valse (Bouquet de Fleurs) .....+.sscoeceeeesseeseeee 
Third Valse (Fenelia) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon) 

Il tramonto del Sole 

Il folletto (Galop de Concert) 

Un Sogno d’Amore (Nocturne) 

Addio del Passato (de Verdi.) 

Una notte d’Estate (Nocturne) 

Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 
Oh! dear, what can the matter be. 
Quadrille Brillante (for Piano) Ist set 


Transcribed ana 


Non é ver. Brilliantly Transcribed 

Bloom is on the Rye. Brilliantly Transcribed.. 

Marche Orientale (Bottesini.) ws Transcribed... 

Orphée aux Enfers (Divertissement) .. aes 

Vaillance (Fantaisie Polka) 

Eco di Napoli (Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Mélodie) 

Galop de Concert (Le Bearnais) 

‘Tis the Harp in the Air (Wattace.) Brilliantly 
Transcribed. Just Published 

Avant la Danse (Valse Romantique.) 

La Lyre (Nocturne.) Just Published 

Grande Marche Fantastique. 


eeeee OOOO eee ee atte eee eeeeet any 


Just Published . 
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VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Mdlle. Marimon. Intro- 
duced in the Opera of Von Pasquale. Just Published 
Non so Perché (Melodie-Valzer.) Sung by Mdlle. Colombo 
The Forsaken Nest (“Le nid abandonné.” Sung by 

Madame Trebelli- Butta .. 
Never More (‘‘Non & 


ds 
Non & ver (Romanza.) Sung by Signori Ciabatti e Cara- 
VOZTIA sosrescccceececcccccscescsessscscete ces cesscceseceeccecseees 
Non torno (Romanza.) Sung by Signori Ciabatti e Cara- 


Lo Scapato. Sung by Mr. Santley 

Dth Parla (Romanza) 

Io la Perdei (Ditto).............. 

Torntra (Romanza) 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer.) Sung by Malle. Carlotta Patti 
La Pesca (Canzone.) Sung by Mr, Lewis Thomas .. 
Mergellina. Sung by Signor Stagno 

Il farfallone. Sung by Signor Ferranto .. ese 
Un Rosajo (Romanza.) Sung by Signor Cotogni 
Niente per Forza (Canzonetta) 


eoocooocoeocoooo oc S&S S&S So 
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HUTCHINGS & ROMER, 
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ASHDOWN & PARRY'S 


LIST OF 


NEW AND POPULAR 


DANCE MUSIC. 


ALL SPLENDIDLY ILLUSTRATED. 








QUADRILLES. 


Chilpéric (on Hervé’s Opera) C. H. R. Marniorr 
Dolly Varden (on old English 
tunes) ove eee 


England and Wales (English 
and Welsh melodies) 


Ireland (on Irish melodies) ... 
The Lady of Lorne. Scottish 
quadrille os ove 
The Princess Louise (on 
Scottish airs) ‘ss 


The Princess Louise Lancers 
(on Scottish airs) ... 


Orphée (on Offenbach’s opera) 
WALTZES. 


CuarLes GopFREY 
CuarLes GopFREY 
CHARLES GoDFREY 
G. Ricuarpson 

G. Ricnarpson 

ee. E.M. Lorr 


C. H. R. Marriorr 


C. H. R. Marriorr 
C. H. R. Marriorr 


Auster M’A.IsTER 


CHarLes GopFREY 


eee 


Cuar.es Goprrey 
CHARLES GODFREY 


Love Dreams... 
The Princess Louise _ 
The Blush Rose _ ... le 
The Damask Rose ... 
The Primrose 

Patchwork .. «+ 


GALOPS, &c. 


The Pekin Galop ... .. ©.H.R. Marrgiorr 
The Princess Louise Galop Cuarues Goprrey 
The Wildfire Galop .. E.M. Lorr 
The Hue and Cry Galop ... E. M. Lorr 
The Kettledrum Schottische Cuartes Goprrey 
The Blue Bell, Polka Mazurka C©.H.R.Marniorr 
A Book of Old English 

Country Dances 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


And to be had of all Musicsellers in the United 
Kingdom, the Colonies and India, 








An Entirely New Work for Musical Education: 
MAYNARD’S 


MUSIC COPY BOOKS 


CONTAIN 


GH Progressive Course of Instruction in Plusic, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD, 


The exercises are set at the top of each page, and blank staves are 
left for the pupil to copy the examples given. The Rudiments of Music 
are explained as simply as possible. Diagrams of the Pianoforte Key- 
board are provided, by means of which the notes can be more easily 
learnt than by any other method. The fundamental rules of Harmony 
and Thorough Bass are practically illustrated, and a plan laid down by 
which Singing at Sight can be learnt without assistance. The Music 
Copy Books will, it is believed, be equally useful to master and pupil, 
by relieving the former from the necessity of constantly repeating the 
same rules, and ensuring the gradual progress of the latter. 


THE AUTHOR’S PREFACE. 

“ Intelligence, or, as it has been called, intellectuality, is an essential ele- 
ment of all Art, practical as well as creative, and of none more so than of 
Music. Its development should be zealously encouraged in this branch of 
education, which, however, can be, and often is, conducted without calling into 
action any of the higher attributes of the mind. The Rudiments of Music are 
generally learnt by rote; proficiency in singing or playing acquired by that 
which is equivalent to automatic action of the voice or fingers. This should 
not be. Students should be taught that all musical sound, whether vocal or 
instrumental, is intended to convey some definite meaning; they should be 
made to reflect upon every phrase they have to sing or play, and thoroughly 
to understand that intelligence is the very essence of our Art. Music can thus 
become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, 
I hope, be useful. The plan I have set forth seems to necessitate concentra- 
tion of thought upon the subject of study; it affords assistance to the memory, 
and tends to cultivate habits of precision, observation, and comparison. These 
are advantages which speak for themselves. Experience has proved that by 
writing exercises, pupils make steadier and more rapid progress than by the 
most frequent oral repetition of rules or notes. The hand and pen assist the 
eye and ear, and the result is more satisfactory than when the voice or fingers 
are guided by the eye or ear alone. I do not, for a moment, assume that this 
method will dispense with the necessity of vocal or instrumental practice ; but 
as such practice becomes less troublesome and laborious if pursued with in- 
telligence, it is evidently desirable, in teaching Music, to stimolate the faculty 
of thought. And that is the object I have had in view while writing the pre- 
sent elementary work.—WALTER MAYNARD,” 








Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain The Rudiments of Harmony. 

Part VI. contains Instructions in Vocalization, Part- 
Singing, and Singing at Sight. 


PRICE SIXPENCE EACH. 


MAY BE HAD OF 


CHAPPELL & C0., 50, New Bond St, 
LONDON, 
Or of any Music-seller in Town or Country. 


ESMERALDA. 
By SIGNOR CAMPANA. 


Performed recently at Hombourg by Madame Patti and Madame Trebelli, &,, and 
received with the greatest enthusiasm, 
CuarrkL. & Co., 60, New Bond Street. 
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